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1 Our large comprehensive stock represents 


the Music of All Publishers. 


FCES— means Fast Courteous Efhicient 
Service. 


3 On Approval selections contain both old 
and new music and are individually pre- 


pared to meet your personal needs, 


Band and Choral Conductors are continu- 
ously kept abreast of New music as it is 


released by All Publishers. 


Gambleized Music stays intact-—lies flat 
never any missing pages, and lasts a life- 
time—making your Musie Budget go fur- 
ther. 


Start the New Year Right — 
You don't sawvle with Gamble’s, 
We give you WHat YOU When. you need W- 


GAMBLE HINGED MUSIC COMPANY 


218 SOUTH WABASH AVE. CHICAGO 4 
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HIFE- JUG ano BOTTLE 


by ADAM P. LESINSKY 


BAND 


The Fife-Jug and Bottle Band is a musical novelty that is suitable for any occasion 
where musical entertainment is in order. It is both musical and humorous. I have 
used this novelty for assembly programs, band concerts, community programs, lodge 
meetings, luncheon clubs, banquets, church organizations, service men’s centers, and 
American Legion programs. The band was received with great enthusiasm everywhere 
and many return engagements were played. A fife and jug band can be the most 
popular ensemble in a school music department. The music is also usable as fife solos 
or duets with piano accompaniment, or as program material for pre-band instrument 
classes with or without piano accompaniment. (Adam P. Lesinsky) 


How to Prepare A Fite-Jug and Bottle Band 


1. SIX PLAYERS NEEDED. The band consists 


of a minimum of two fife players, three bottle 


2. ARTICLES NEEDED. 


Two Fifes in C Major. 


players, and one jug player. It is well to select 
the fite players from clarinet, oboe, or saxophone 
players because they are accustomed to technic 
required to play the fife. Three players are as- 
signed to the bottles and one player to the bass 
jugs. A bit of comedy may be introduced in con- 
nection with playing the large jugs, therefore this 
should be taken into consideration when selecting 
the player for this part 


Two 6 ounce medicine bottles. 

Three 8 ounce medicine bottles. 

Two 12 ounce medicine bottles. 

Two 1/, gallon jugs, preferably flat. 

One 1 gallon jug. 

Four boxes to hold the bottles and jugs. 
Bottles and jugs with caps are more practical than 
those with corks. If medicine bottles are not 
available any bottle of approximately the sizes 
listed above will do. 


INSTRUMENTATION 


Piano-Score 
Ist Fife in C Major 
2nd Fife in C Major 


Jugs in C-F-G (7 


Price Piano-Score $1.00 


Bottles in B-C-D (77 one book) 
Bottles in E-F (77 one book) 
Bottles in G-A (in one book) 
OnE book ) 


Any Other Book 60« 


CONTENTS 


. Polka Dot Polka 

. Service Stripes Rhapsody 

. Li'l Liza Jane 

She'll Be Comin’ "Round The Mountain 
Oh Susanna 

La Cucaracha 

. Oh! Dem Golden Slippers 

. The Sausage Grinder’s Lament 

. Bring Back My Bonnie 

. Poetical Peanuts Overture 


< 


. Valse in C Major 
. Izzy Dizzy Marche 
3. Medley Of Old Time Favorites 
. Bottled Blues 
. Hinky Dinky Parlee Voo 
. Bicycle Built For Two 
7. Merry Widow Waltz 
. Listen To The Mocking Bird 
. March Of The Demi Johns 
20. The Old Gray Mare 


A minimum of six players is essential for effective performance. 
Any amount of players may be added to the minimum of six performers. 
THE MORE BOTTLES — THE MORE JUGS 
— THE MORE FIFES — 
The More Fun for both the performers as well as the audience. 


BELWIN INC. — ROCKVILLE CENTRE — LONG ISLAND, N. Y. 
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® IF you feel like the magazine staft 
at this time of the year, the most im 
portant item in “Things to Come” ts 
the Prospect of a summer vacation in 
which we can let our subconscious 
take over our problems, thus letting 
them be solved with a minimum of 
etiort and sometimes a maximum 
ot result 

Which would lead us to the main 
purpose of this periodical, that of 
sharing ideas. Remember us during 
these last few months of your work 
and when that latest brain child of 
yours takes shape drop us a line about 
it sO We can encourage you to put It 
on paper, let it go through the edi 
torial wheels, and then share it on the 
pages of this magazine. It is difficult 
to be original continuously and 
none of us would desire such a goal 
But an occasional spark of originality 


shared can do wonders tor your MARCH 
protession 
APRIL 


The cover picture was photographed by A. 
Devaney, Inc. of New York City. 


IN THIS ISSUE 


Music on the front cover is copyrighted and 
; OF INTEREST TO EVERYONE 

DEX un With the Piano ... Louise Elster 
Have Fun With Music ...... Florence C. Best 
Musical Word Checkers ..... . Alfred I. Tooke 
Records at Your Fingertips .. — Jane Howe 
Storm Warning .. .... Hobart Sommers 
Study for Music Classes .. Herschell C, Gregory 
Testing for Musical Talent .. Harvey S. Whistler 
Louis P. Thorpe 


THE VOCAL DEPARTMENT 


Can You Write a Descant? _. H. A. Chambers 
For Memorial Day ; Harold G. Vogt 


THE INSTRUMENTAL DEPARTMENT 


Developing String Technic Through Musicianship — Section II a 

Musical Essentials and the Band Harlan Peithman 

The String Class Mary Gale Hafford 


THE REGULAR DEPARTMENTS 
Advertisers’ Index 4 Reviews 
Volume Index 64 Students’ Page 


G 
22 
18 


Advertisers’ Index 


These advertisers offer you the finest in 
music materials and services. You will 
best serve your own interests by reading 


their messages carefully. We would ap- 
preciate your mentioning EDUCATIONAL 
MUSIC MAGAZINE in connection with 
your purchase 

CONCERT SIZE. 


Associated Music Publishers 
Bandland, Inc 
Belwin, Inc 


3 Bentley and Simon 
These standard compositions are arranged especially for school 


orchestras by outstanding experts in this field. They have been . & 56, Inside Back Cover 

received enthusiastically by school orchestra directors and are Birchard and Company, C. C. ........ 

consistently performed on many school concert programs. Outside Back Cover 
Boosey and Hawkes 6 


by Werle Isaac Boston Music Company 53 


Bourne, Inc 40 


Broadcast Music, Inc ll 
ALICE BLUE GOWN 36 


Big 4 Music Corporation, The 


Buegeleisea and Jacobson, Inc 


DEEP PURPLE Chappell and Comps 


Conn Ltd., C. G. 


MARCHING ALONG TOGETHER Cundy-Bettoney 


Educational Music Bureau, Inc 


OVER THE RAINBOW 14, 


Elkan-Vogel Company, Inc 


THE RANGERS' SONG 
rischer & Bro 


SANTA CLAUS IS COMIN' TO TOWN FitzSimons Company, The H. T 
SIBONEY Flammer, Inc.. Harold 


Fox Publishing Company, Sam 


SONG OF LOVE Franz Manufacturing Company 


Galaxy Music Corporation 


SONG OF THE BAYOU Gamble Hinged Company 


Inside Front Cover 
THROUGH THE YEARS (with Optional Mixed $.A.T.8. Chorus) Gray Company, The H. W. 46 
Hall and McCreary Company 38, 39, 58, 59 
Hansen Company, The Chas 36, 54 
Hoffman Music Company, The Raymond 


by Pad Werfarth Warren W 


Kjos Music Company, Neil A 


ON THE TRAIL Kratt Company, The Wm. 


Lorenz Publishing Company 


BLUE MOON Marks Music Corporation, Edward B 13 


Meade, E. 51 
DOLL DANCE Mills Music. Inc 26 
Mitchell Mfg Company 34 
MANHATTAN SERENADE Moore Company, E.R. . 59 
Morris Company, E. H 43 
PARK AVENUE FANTASY eee 


Music Publishers Holding Corporation 12 


Myers and Carrington 39 
National Church Goods Supply Company 45 
Pan American Band Instruments ny 


by Peny Facth Passantino Brands 


Pottle, Ralph B 


OODLES OF NOODLES Presser Company, Theodore 


Pro-Art Publications 
Rayner Dalheim and Company 
RCA Victor 
Rossiter, Will 

PRICE ON ALL THE ABOVE Rubenk, Inc 

Schirmer, Inc., G 
Set A....$4.00 e Set B....$5.50 Set C...$7.00 
Send for FREE Piano-Conductor Ports 


Silver Burdett Company 
Volkwein Bros 


Willis Music Company, The 
THE BIG 3 MUSIC CORPORATION * 799 Seventh Avenue © New York 19, N. Y. 


Zimmerman and Son ae. The 
Soles Agent for Robbins Music Corporation ° leo Feist, Inc. Miller Music Corporation Otto 
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Fol Dance Records | 
for Schools 


RCA VICTOR 


at TE vom speeds 


EACH WITH ILLUSTRATED INSTRUCTIONS 


Here 1s a new series of RCA VICTOR Records, especially 
designed for schools and dance groups, now offered to 
educators for the first time. 

This new series comprises sixteen records, available singly, 
and includes thirty-six different folk dances and exercises. 
Engaging rhythms that delight children! Familiar and popu- 
lar selections long in demand by schools! 

Squares and reels, polkas, flings, and schottisches, gay 
festival programs—all these and many more from the folk 
lore of America, Norway, Sweden, Denmark, England, 
Germany other countries. All orchestrated in zestful 
fashion, with careful attention to rhythm and tempo. 

Comprehensive and illustrated instructions accompany 
each dance. Records are available at either superior 45” or 
conventional 78 rpm speeds. 


MAIL COUPON NOW FOR FREE BROCHURE 


Please send me literature describing and listing the 


' 

EDUCATIONAL SERVICES 4 new series of RCA VICTOR Folk Dance Records 

' 

' 

1 

' 

' 


EDUCATIONAL SERVICES, Dept. 39-C 
Radio Corporation of America, Camden, N. J. 


School 


RCA VICTOR #8; = 


DIVISION OF RADIO CORPORATION OF AMERICA, CAMDEN, N. J. 


City 
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of 1951-52 FRANK B, COOKSON, Managing Editor 
FREDERICK SCHNEIDER, 
Bustness Manager 
band MYRTLE FRITZ, Assistant to Editor 
AMERICAN FOLK RHAPSODY—Grundman .... LITTLE NORWEGIAN SUITE—Hansen GEORGE VON ROSEN, 
SUITE NO. 2 in F—Holst SUN VALLEY MOUNTAINS—Ogden Circulation Manager 


SYMPHONY NO. 6 (Mvmts. 1 & 3)—ITschaikowsky THENDARA, Overture—Whitney BRAND and BRAND, 
Two MOO Grund 


Eastern Representatives 
orchestra 521 Fifth Ave., New York City 
LITTLE NORWEGIAN SUITE—Hansen PROCESSIONAL MARCH—W oodhouse 
ROSAMUNDE, Overture—Schubert . ROSENKAVALIER, Waltzes——Strauss (Cailliet) 
SLAVONIC RHAPSODY NO. 2—friedemann B. DORRELL WARD 
chorus RODNEY K. CUMMINGS 


ALL IN THE APRIL EVENING—Diack (Cain). SATB SYLVAN D. WARD 
COME TO THE FAIR—Martin. SAB, SATB, TTBB . OLD ABRAM BROWN—Britten. SATB 


IN THAT GREAT GETTIN’ UP MORNING—Cain. SATB - 
PRAYER from ‘“‘Haensel and Gretel'"'"—Humperdinck (Cain). SSA Aduisory Board 
PRELUDE from ‘Cycle of Life'’'—Ronald. SSA, SATB 


Departmental Editor 


Please address all staff members in care of 


AND NOW this magazine, 30 E. Adams Street, Chicago 3, 


Harold Bachman. Music Department, University 
orida, Gainesville, Florida 


e j = Ada Bicking. Director Emeritus, Arthur Jordan 
Outstanding for 1952 Conservatory, anapolis, ‘Tadiana 


Samuel T. Burns. Professor of Music Education, 
University of Wisconsin, Madison, Wisc 


Russell Carter. Albany. New York 


band Glenn Gildersleeve. Head, Music Department, 
Madison College, Harrisonburg, Virginia 


The BLUE-TAIL FLY—-Grundman .................Full 6.00 Symph. 8.50 Ernest G. Hesser. Crestline, Ohio 
(Full Score included) Archie N. Jones. Professor of Music Education, 
The GREEN DOMINO—Grundman ....... -....Full 6,00 Symph. 8.50 University of Texas, Austin, Texas 
(Full Score included) Edith M. Keller. Supervisor of Music, State De- 
The LOXWOOD HORNPIPE—Barrow _. 6.50 Symph. 9.00 partment ot Education, Columbus, Ohio 
The MESSIAH, Overture—Handel (Cailliet) 6.00 Symph. 8.50 John C, Kendel. Vice President, American Music 
(Full Score included) Conference, Chicago, Illinois 
THEME FOR TOMORROW—Felier Symph. 8.50 William S. Larson. Chairman, Music Education 


(Full Score included) 


special band Adam P. Lesinsky. Director, Band and Orchestra 


) , City Schools, Whiting, Ind 
(for Narrator and Symphonic Band) ..........Full 13.50 Symph. 18.50 


(Full Score included) Music Board 
MUSIC FOR A FESTIVAL—Jacob 
(for Full Band, with Brass Interludes) -...... Full 35.00 Symph. 50.00 7 oN 909 East 9th Str | 
TUNBRIDGE FAIR “asl ee 909 East 9th Street, Flint 3, 
(Intermezzo for Symphonic Band) ............Full 13.50 Symph. 16.00 Aone & Masic Edecetion, 
(Full Score included) versity ot lowa, lowa City, lowa 


orchestra William D. Revelli. Conductor, University of 
gai 5 Michigan Bands; Head, Department of Wind 
The CLOCKWORK CLOWN—£. White Ser B 4 Instruments; Acting Conductor, University 
FOUR WALTZES—Schubert (Perry) Easy ........Set A 2.00 Set B 4.00 University of Michigan, 
nn Dor 
GALAVANT—Cc arles B. Righter. ssociate Professor of Music 
ROSAMUNDE, ic N 142 Ser A 1.50 Set B 3.50 and Director of Bands, State University ot 
e wees 
— M. Claude Rosenberry. Chief, Music Education, 
chorus Department of Public Instruction, Harrisburg, 


Pennsylvania 


A TALL STORY—6ritten i aaa ye ; Music, State Teachers College, Emporia, Kar 
(SSA) CEASE YOUR BITTER WEEPING—Kodaly 
NON NOBIS, DOMINE—Quilter . George E. Waln. Assistant Professor of Wood 
(SATB) IF | CAN HELP SOMEBODY—Androzzo ... : : winds and Ensembie, Oberlin Conservatory ot 


NORWEGIAN GIRLS—Kodaly Music, Oberlin, Ohio 
(TBB) The BACHELOR; The PEACOCKS; SOLDIER'S SONG—Keodaly each D. Sterling Wheelwrigh Assistant Professor, 


ncisco College an rancisco, 
. Robert W. Winslow Associate Professor ot 
Music, University of Minnesota, Minneapolis, 
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new chamber music 


DIETZ, NORMAN C. 
modern moods — brass sextet . score & parts 
2 trumpets, horn, trombone, baritone, tuba 
MERRIMAN, THOMAS 
theme & 4 variations — brass choir score & parts 
4 trumpets, 2 horns, 3 trombones, baritone, tuba 
MEYERS, CARL D. 
rhapsody for brass — sextet score & ports 
2 trumpets, horn, trombone, baritone, tuba 
PEZEL, JOHANN (1639-1694) 
tower music 
2 trumpets, 3 trombones 
RIEGGER, WALLINGFORD 
nonet for brass .. score & parts 
3 trumpets, 2 horns, 3 trombones, tuba : 
WALKER, RICHARD 
badinerie — brass quartet score & parts 


2 trumpets, horn, trombone 


BEETHOVEN, LUDWIG van 
trio, op. 87 parts 
2 oboes, English horn 
FRICKER, P. RACINE 
quintet, op. 5 min. score 
flute, oboe, clarinet, bassoon, horn parts 
HAAN, STEFAN de 
trio parts 
flute, clarinet, bassoon 
HARTLEY, GERALD 
divertissement . score & parts 
flute, oboe, clarinet, ba 
KRAEHENBUEHL, DAVID 
variations on a pavane by H. Schein score & parts 
clarinets I-II-III, bass clarinet (in preparatior 
WALKER, RICHARD 
bagatelle score & parts 


flute, oboe, clarinet 


25 West 45th Street New York City 19, New York 


(or your local dealer) 
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Storm Warning 


By 


HOBART H. SOMMERS 


Assistant Superintendent of Schools 
Chicago, Hlinois 


USIC EDUCATORS have become increasingly 
M aware of the mounting attacks on public edu- 
: cation, although the seriousness of the situa- 
tion has not always been recognized by teachers in this 
area. Recent surveys by the National Education As 
sociation Commission for the Defense of Democracy 
Through Education show clearly that the number of 
threats have greatly increased in the last two years 
over the previous period. Reports indicate more than 
twice as many attacks in 1950 and 1951 as there were 
in the period before 1950. 

Although the actual source of the attacks has not 
always been evident, superintendents of schools and 
teacher-association presidents believe that approxi- 
mately one-sixth were national in source, one-sixth 
were state inspired, and that the balance of two-thirds 
were local in origin. The obvious conclusion would 
lead us to believe that if local relations with parents 
and patrons of our schools are satisfactory, the danger 
Entire 
school systems are learning what music educators have 
known for a long time, that today any truly successful 
public-school system must have a policy of a friendly, 
far-reaching and continuous contact with leaders of 
both the interested school community and the repre- 
sentatives of tax paying interests. Although the force 
of the American public school music program has not 


from serious outside criticism is much less. 


diminished during the post-war years, certain critical 
issues have made their appearance, which makes it 
necessary to consider those manifestations of public 
activity that do not seem to be in keeping with the 
continuous development of the American program of 
education. 

The very fact that we are living in a period of ten- 
sion, with events of world-shaking importance almost 
a daily occurrence, tends in a large measure to make 
the artist or the teacher working with cultural subject 
matter feel that his contributions do not have the close 
connection with events of the day as those of his fel- 
low instructors of science and social studies. Al- 


though officially we are living in peace with most ot 
our world neighbors, our economy is largely based on 
our efforts to provide adequate defenses for our ma- 
terial possessions and spiritual ideals which are under 
constant pressure. This pressure of the times has not 
been conducive to the development of artistic activities 
in the large mass of people, although employment 
stands at a record high and the national income has 
never been larger. To many American homes this has 
meant employment of both mother and father with 
many opportunities of part-time employment for high 
school age boys and girls. There is less inclination 
to organize family musical activities or even show con- 
cern with the daily practice period of twenty years 
ago; it is so much easier to sit down to watch the 
flickerings and listen to the chirpings of that new de- 
vice in the corner of the living room. 

The inability of many school districts to obtain the 
necessary building materials, especially steel, to pro- 
vide additional space for rapidly increasing school 
population in the lower grades has resulted in new 
problems for the music program. We know better 
than to have the large classes that we did years ago, 
but we are again falling back upon that expedient due 
to the extreme shortage of classroom space in ele- 
mentary schools. When a limited amount of new 
space can be built, only the minimum ts provided with 
little facilities for music education. The problem of 
convincing Board of Education stalwarts that there 
is need for equality of space requirements for music 
as well as the three R's is again in a number one po- 
sition 

Changes in curriculum trends in various parts of the 
country are not moving in the direction of a realistic 
music program. Most educators and administrators 
admit that under the selective curriculum offered in 
our secondary schools as college entrance require- 
ments, we have become so subject conscious that we 
are teaching English, geometry, physics, and account- 
ing, and often forget we should be teaching the young 
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Hobart H. Sommers has given many years of serv- 
ice to the Chicago Public Schools as a supervisor of 
music, an elementary and high school principal, 
and now assistant superintendent of schools. He 
has long been a student and ani active supporter of 
the program of music education and gives much of 
his time to speaking and writing in this field. 


people before us. Grouping the material of these 
subjects around areas of living has given added im- 
petus to sadly needed curriculum changes and has 
placed new emphasis on careful preparation and ex- 
cellent teaching. Reports from many parts of the 
country indicate much progress in this field and away 
from the limitations and restrictions of college en- 
trance requirement. Education has a broader responisi- 
bility than to teach subjects; it is an obligation to pre- 
pare for life through the instruction and activities 
offered in the public schools. 

The trend toward general education and the ac- 
ceptance of the philosophy by many charged with the 
mechanics of curriculum building have drawn a line of 
sharp demarcation in many places between general 
education and special education, which is the current 
term given to all subjects and areas in which the in- 
structor needs special skills, aptitudes, and enthusiasm. 
Many interested in the general education program 
have gone so far in that direction that they view with 
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alarm any teacher with a background of long and 
serious training in a special area. Education depart- 
ments of certain colleges in the Far West have seen 
fit to limit the number of hours of training in the 
special field. The specialist in music education knows 
that without long and careful training the teacher can 
only be an enthusiastic amateur. Techniques in special 
skills must be developed if adequate teacher leader- 
ship in this area is to be provided. 

There should be no disagreements between the gen- 
eral educator interested in developing a practical phi- 
losophy for modern education and the highly trained 
specialist interested in the program of recognition of 
individual differences. Contributions must be made 
by both if realistic educational thinking is to have any 
effect on American life during this critical period. 
The fact that the trend toward general education has 
not been too well accepted by the public should serve 
as a warning that if educators cannot present a united 
front to a public brought up on subject teaching, small 
progress will be made. In some cases where the argu- 
ment has become loud enough to be noticed by the 
public, the old cry of “fads and frills” has been raised 
and music education has received the first blows as an 
innocent bystander. The lack of understanding and the 
absence of cooperation between some administrators 
and the music educators in their school systems often 
come from the failure of each side to give sympathy 
and consideration to the problems of the other. In 
some large city school systems, under the guidance of 
enlightened and capable superintendents, music edu- 
cation direction has been continued in the hands of 
weak leadership probably for no other reason than a 
weak do-nothing music department is less trouble to 
the superintendent than one offering a dynamic pro- 
gram of activities. This selfish viewpoint is probably 
due to the fact that few administrators in education 
have come from the music field or have a genuine 
enthusiasm or understanding of the possibilitics of 
that educational area. 

Theodore Brameld of New York University in his 
new book, “Patterns of Educational Philosophy,” at- 
tempts to define four types of educational thinking. 
There is first the “essentialist” who aims in his educa- 
tional objectives merely to perpetuate cultural heri- 
tage. Second, there is the ‘‘progressivist’’ whose aim 
is to motivate the social environment. Third, there 
is the ‘‘perennialist’” who has a hope to provide man 
with a theory of ultimate purpose by going back to 
basic sources. And fourth, there is the “reconstruc- 
tionist” who aims to specify the needed goals of world 
democracy and to organize people to win them. 
Should we look again at the classification of these 
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four groups and measure these yardsticks of objectives 
against ourselves to see where this grouping has 
placed us? Have music educators in this second half 
of the twentieth century become merely essentialists 
whose aim is only to perpetuate the cultural heritage 
and to become musty musicologists? Does music 
education dare to stand beside the progressivist who 
aims to modify his environment, or should we join 
the experiments in teacher education sponsored by the 
Ford Foundation to train teachers through a Great 
Books course without any special education for a se- 
lected field? Or could we well hide behind the fourth 
group whose specification of the goals of world de- 


mocracy will give us enough to do for this generation ? 


If music education is to make a contribution to the 
development of effective living in a democracy, there 
must be a willingness on the part of the American 
public to recognize the importance of music and art 
so that necessary support becomes a part of the na- 
tional planning. The watchword of the times is se- 
curity. True, our forefathers also fought for security, 
but we are thankful they were not satisfied when they 
cleared their first fruitful acres. The very word se- 
curity in contrast to free enterprise suggests com- 
promised limits that imply a stifling of growth and 
freedom. If mere security is to be the aim of the 
American people, music will be a lifeless expression 
The leaders of American education must clearly under- 
stan! the relationship between the realistic success of 
American material achievements and the correspond- 


ing spiritual possibilities in the realm of human rights. 


American education has been criticized for attempt- 
ing to meet the needs of the individual rather than 
fitting everyone into a pattern, but education in a de- 
We have 


not yet made our public understand that education 


mocracy is always individual development 


is a three-way cooperative venture of the, public, the 
teacher, and the learner. This is not a challenge for 
the music teacher alone, for she is not the sole expedi- 
ent of our future culture any more than the English 
teacher is the only instructor in letter writing, or the 
social science expert is the only mentor in social soct- 
ety. Classroom teachers are in direct contact with the 
developing attitudes of our young people and have 


influence that cuts across the old subject boundaries. 


Harrison Smith in an editorial in the December 22, 
1951 issue of the Saturday Review of Literature said 


the following: “The generation of adult Americans 


who can still be called young have a singularly joy- 
less and unimaginative childhood. They were be- 
wildered by the anxieties of their elders through the 
Depression and in their adult lives by the war and the 
years of uneasy peace that followed. Most of them 
were trained in schools in which their minds and be- 
havior were conditioned by the theories of progressive 
education, which seems to have been primarily in- 
tended to subject them to group discipline so that they 
might painlessly adapt themselves to what was con- 
sidered to be a normal code of behavior. 


Two years ago Clifton Fadiman pointed out in an 
admirable essay, “The Decline of Attention,” that the 
school as an instrument of our society cannot at the 
same time be an agent of intellectual revolution “if 
the society of which it is a part indoctrinates the child 
hourly with the virtues of attentiveness to things, 
techniques, machines, spectator sports, as opposed to 


knowledge, wisdom, and the works of the creative 
imagination.” 


The writers and educators who are worried about 
these products of modern education have often 
reached gloomy conclusions. A Texas college pro- 
fessor described them as “a generation without re- 
sponses—apathetic, laconic, no great loves, no pro- 


found hates, and pitifully few enthusiasms.” 


Education is not something to teach us to earn a 
living; it is learning what to do with a living after we 
get it. Heinrich Heine, the great German poet, once 
wrote, The very existence of music is wonderful and 
miraculous. Its domain is between thought and phe- 
nomena. Like a twilight mediator, it hovers between 
spirit and matter, related to both, yet differing from 
ach. It is spirit, but it is spirit subject to the measure- 
ment of time. It is matter, but it is matter that can 


dispense with space.” 


This is in contrast to the statements of Maxim 
Gorky in his 1924 book, “Days with Lenin,” in which 
he quotes the Russian Communist leader as saying, 
“T cannot listen to music too often, It affects your 
nerves, makes you want to say stupid nice things, and 
stroke the heads of people who would create such 
beauty. and you mustn't stroke anyone's head 
You have to hit them on the head, without any mercy, 
although our, ideal may not be to use force against 
anyone.” 

Of the many Hans Christian Anderson fairy tales 


which lend themselves to musical expression, none has 
(Please turn to page 13) 
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The radio industry, through its state broadcasters Associations and BMI, and the 
nation’s music educators, through established and reputable organizations, have 


joined forces to provide this opportunity . . . 


An opportunity for the young com- 


poser to gain recognition and be rewarded for accomplishment in musical com- 
position © The young composers in our schools and colleges today will be the great 
music creators of the next generation © Development of this talent through 
encouragement and education will insure our heritage of music in the future. 


FACTS ABOUT THE FIRST ANNUAL YCRA—1952 


What is the purpose of YCRA? 


It is a music composition contest designed to encour- 
age composers of concert music in secondary schools 
and colleges, through a systematic series of annual 
awards. 


What kind of music is YCRA trying to foster? 


We use the term “concert music” as an all-embracing 
term to describe what sometimes is called “serious,” 
“classical” or “good” music. 


Who are the composers YCRA is trying to reach? 


Specifically, students in secondary schools, colleges and 
conservatories. In selecting these groups, we are auto- 
matically selecting those students who are likely to have 
the soundest basic training and also indirectly encourag- 
ing musical education. 


Who is eligible for the YCRA? 


Any student in an accredited public, private or parochial 
secondary school, an accredited college, university, 
graduate school or conservatory of music can enter 
YCRA. Competition is limited to students under twenty- 
six years of age but time spent in military service may 
be deducted. 


What are the prizes? 


The national awards will, in the secondary school cate- 
gories, consist of $500 and in the undergraduate and 
graduate group, of $1,600 each. All awards are to be 
used tor further musical study within the U. S. State 
awards will be in the discretion of local broadcasters 
associations or committees. The regional awards will 
include suitable duplication of the scores of first-place 
winners. In the graduate group, provisions will be made 
for continuing study with a leading composer or the 
like. Obviously, at each level suitable certificates ot 
award will be presented. 


What is the period of the 1952 contest? 


Compositions may be entered now, and the contest 
will end as of the close of the school year in June of 
1952 and awards will be made as soon as practicable 
thereafter 


What criteria govern the thinking of the YCRA 
Committees? 


YCRA does not contemplate merely the awarding of 
prizes. It is intended, to the largest extent possible, that 
the contest be determined by practicable factors which 
will make the music selected available for performance, 
broadcasting and recording purposes. The cooperation 
of influential persons in all of these fields has already 
been enlisted 


Who started YCRA? 


YCRA isa joint activity of Broadcast Music, Inc. (BMI), 
a musical performing rights licensing organization 
which has always been closely identified with radio 
and television performances, and of radio broadcasters. 
Aiding in the creation and development of YCRA, how- 
ever, are those groups which traditionally have been 
responsible for the creation of concert music in the 
United States—music educators, publishers, performers 
and the organizations through which these persons make 
themselves felt. Officers and members of such organiza- 
tions as the National Federation of Music Clubs, Music 
Educators National Conference, Music Teachers 
National Association and National Association of 
Schools of Music have given unstintingly of their time, 
experience and wisdom. 


Announcement of the YCRA — 1952 contest is 
being made in schools and colleges, by radio 
stations and by YCRA Committee in each state. 
For complete information, including applica- 
tion blanks, official rules and other particulars, 
write to: 


YCRA Committee, Broadcast Music, Inc., 
580 Fifth Avenue, New York 19, N.Y. 


d under ithe auspices of all 


Conducte 


STATE BROADCASTERS assoc 


BRO ADCAST 
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MUSIC THEORY fzom KINDERGARTEN 


THE A B C’s OF MUSIC 


A Supplementary Book With 


SONGS, STORIES and THINGS TO DO 
by Lewis L. Stookey 
A Foundation to Music Reading 


Primarily intended as supplementary material for 
any regular sources of procedure, this book: 

Accelerates the learning process 

Implants the subject matter 

Materially lessens the instructional load 
Recommended for use in the third and fourth grades 
in schools having music supervision and standard- 
ized requirements. In schools having no curricular 
introduction to music reading, this book will be 
found valuable in all grammar grades by promoting 
a quick and knowing comprehension of the materials 
of music notation. 

Price 50c 


ELEMENTS OF MUSICAL THEORY 


By John W. Bremer 


In a clear and concise manner the author presents 
the facts essential to an understanding of music. 
Every subject, necessary to a fundamental prepara- 
tion in the study of music, is covered with a mini- 
mum of confusion and a maximum of information. 
For general classroom teachers. 


Price 75c 


| COLLEGE 


MAESTRO GAMES 


The Musical Bingo 


An ingenious set of cards which substitute musical 
phrases and notations in question and answer form 
for the numbers found in the usual bingo game. 


For Supplementary Drill 
In Musical Theory 


Maestro Games fit in with, and effectively supple- 
ment all state adopted basal music texts used in 
schools throughout the U.S.A. Music, and grade 
school teachers who are equipped with other materi- 
al for teaching musical theory can use these ecard 
for interesting and entertaining competitive drills 
to provide the repetition necessary for familiarity 
with terms and notation. 


Cards Available In Following Categories 


No. | Notes No. 4 Time 
No. 2 Lines & Spaces No. 5 Key Signatures 
Treble Clef No. 6 Musical Terms 
No. 3 Lines & Spaces No. 7 Syllables 
Bass Clef No. 8 Ear Training 


Price: 
In sets of cards for 10 players — $1.00 each set 
In sets of cards for 30 players — $2.00 each set 


FUNDAMENTALS OF MUSIC THEORY 


By Traugott Rohner and George Howerton 


An organized body of materials in systematic form, explaining the elementary fact- 

of music theory. It consists of a handbook, divided into sever parts, for the stu- 

dent, and an accompanying set of objective tests, related to specific sections of the 

text for use by the teacher. For Junior High Schools, High Schools and Colleges. 
Text only... 50¢ 


Teacher's Set of Text and seven different Tests, (Tests 2 and 5 are published 
separately in Treble, Bass and Viola Clefs and are included in the complete set 
making 11 tests in all.) 1 Class Record Sheet and | Scoring Key 75c 


$ .05 
$ .60 


Single Tests, each 
25 of any one test 


50 of any one test 
100 of any one test 
100 tests, assorted 


$1.00 
$1.75 
$2.25 


Class Record Sheet 
Scoring Key 


FUNDAMENTALS OF MUSICIANSHIP 
By Melville Smith and Max T. Krone 
(in Two Volumes) 

Perhaps the most important contribution to musi- 
cal theory in the last twenty years, this work finds 
its roots in solfege. The approach to tonal problems 
is from an aural standpoint. Rhythmic training is 
accomplished primarily through physical response. 
The development of sight singing is predicated on 
harmonic feeling rather than upon mere mechanical 
learning of intervals and scales. For High Schools, 
Normal Schools, Colleges. 


KALEIDOPHONE 
By Joseph Schillinger 


By an internationally known figure in the field of 
science as applied to the arts, this work presents 
data, systematically organized, providing access to 
all of the melodic and harmonic principles and po-- 
sibilities of the chromatic seale. It is a work of 
indisputable worth and is directed to all who work 
in music, 
Price $3.00 
ALL PRICES NET 


Book |! Price $3.00 
Book I... Price $3.00 


High School Edition 
Book | Price $2.00 
Book I! ...Price $2.00 


MUSIC PUB 


619 WEST 54TH STREET, NEW YORK ve, BW. ¥. 


LISHERS HOLDING CORPORATION 


M. Witmark & Sons * Remick Music Corp. 
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Storm Warning 


(Continued from page 10) 


more effective presentation than the new motion pic- 
ture version of “The Emperor's Nightingale.” With 
the action by a wonderful assortment of lifelike pup- 
pets and to original*music played by the Prague rhil- 
harmonic Orchestra, the story tells of the boy Emperor 
of China who has never heard the singing of a live 


bird. 


He directs his court chamberlain to locate this 


wonderful creature and to bring it to his palace. A 
brilliant procession escorts the nightingale to the court 
where she trills her beautiful music and is such a great 
success that the boy Emperor in gratitude provides the 
bird with a golden cage, not aware that imprisoned she 


cannot sing. Then the Emperor receives the gift of 
a music-box bird with a mechanical melody so gay that 
soon the entire court is humming the new popular 
tune. Neglected, the real nightingale escapes from 
her golden cage and ts not missed. But as with many 
of our popular songs, there comes a day when none 
As the 
small monarch pines for the nightingale, the court 
despairs of his very life. As Death is taking the 
crown and the sceptre of the little monarch, the real 


can bear to hear the music-box tune again. 


nightingale flies into the Emperor s window and sings 
so sweetly that hovering Death itself is moved. Re- 
covering, the Emperor agrees that the reality of music 
is more to be desired than artifice and sham, and that 
only in liberty and freedom can there be such joyous 
outpourings as that of the little brown nightingale. 

Has our strong and vigorous young nation in a suc- 
cession of national emergencies listened to the siren 
song of world responsibility and industrial oppor- 
tunity to such a degree that we must convince our- 
selves anew that music is the natural expression of 
democracy, of liberty and freedom, of life, love and 
all the goodness that this world or the next may bring 
us ? 

All America needs music for living today and we 
need more than the sounds coming from millions of 
loud speakers. We need close contact with the emo- 
tional experience of live music in these days of de- 
cision. We need the expression of public school music 
activities, their joyousness, their tenderness, and their 
heart-reaching qualities. We Americans have a des- 
tiny — it should be accompanied by great music. * * 


GUITAR 
CLARINET 
TRUMPET 


_A_ SELECT LIST OF MODERN METHODS 


PIANO—EDWARDS and SIMON, First Steps in Music 
—PHILIPP, Coordinated Piano Method, 


—DOHNANYI, Essential Finger Exercises 
—KENTON, Method of Popular Music 


VOCAL —SPIER, The Why and How of Popular Singing 
VIOLIN—MUSIN, Belgian School of Violin, 


ACCORDION —COLLINS and GAVIANI, Quick Study 
—MANN, Nu-Way Chord System 
—MILLER, Modern Method 

—MANN, Nu-Way Method 


Books |-2 


each 


Books |-2-3-4 


each 


HARMONICA —ALLEN, How to play the Chromatic Accor- 
dion 

—MARRERO, Drumming the Latin-American 
Way 


Please visit our representatives 


at the MENC CONVENTION in PHILADELPHIA 


DRUMS 


EDWARD B. MARKS MUSIC\ CORPORATION RCA Building Radio City New York, N. Y. 
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DRESS UP YOUR BAND 


CONCERT FOLIOS 


No. 28 


No. 65. EMBUR DURO FOLIO, 12”x14!4”, made 
of flexible water proof, black, pebble grained 
leatherette. “Will not break or crack Bottom 
pockets for music A beautiful folo of the 
finest quality. 

{ Each 


$1.45 
( Doz. Lots, each 


1.40 


Prices 


No. 28. ECONOMO FOLIO, size 11"x14", heavy 
red rope paperoid with cloth bound pockets 
Special design of pockets facilitates the handling 
of music. For the band or orchestra desiring 
an all purpose folio at moderate cost 

Each 


Prices ' Doz. Lots, each 


$0.70 
65 


MARCH FOLIOS 


15 


No. 15. 


with 


(Size) FOLIO 
} ] 


Prices 


Eact 


Lots, each 
VISI AL MARCH FOLIO. 


back, Keratol binding. Four sti 
two marches visible, No. 2 wiih fe 
visible, No. 3 with six marches visibl 
4 with eight marches visible 
No. 1 No.2 No. 3 No.4 
ideas § Each $0.30 $0.48 $0.70 $0.90 
| Doz. Lots, each .27 AS 65 85 


No. 47. GODARD “ALL WEATHER” MARCH 
FOLIO. Very popular. Durable. Easy 
while on the march 


> Each $1.00 
Prices 


10.00 


anspart 


rches 
i No 


e, an 


to handle 


FOR BAND AND ORCHESTRA 


No. 25 


to. 25. CONCERT FOLIO, expanding type, 11” 
x 14”, made of extra heavy black fiberboard. 
Retainer flaps on ends and sides. Holds all 
sizes of music or books. The expansion back 


and sides adjust themselves to the quantity of 
music helc 


\ E ac h 


$1.20 
(Doz. Lots, each 


1.10 

No. 29. DELUXE Economo Folio. Black fiber, 
strongly reinforced and leatherette bound on 
all edges, with expansion back. A _ substantial 
folio with style and durability. 

§ Each 

| Doz. Lots, each 


Prices 


$1.45 
1.30 


Prices 


No. 33. EMBUR DUPLEX FOLIO, March size, 
all weather type, transparent front and_ back, 
holds 15 or 20 selections or 3 march size books. 

{ Each $1.20 


Prices | Doz 1.10 


INSTRUMENTATION LABELS 


INSTRUMENTATION LABELS—For Band & 
Orchestra Folios. Large size labels (approxi- 
mately 1” x 4”) on white gummed stock. Each 
package contains two sheets, pinhole perforated, 
sufficient to accommodate the average Orchestra 
of 60 to 70 players or band of 70 to 80 players. 

No. 40 Orchestra Labels, per set $0.25 

No. 48 Band Labels, per set 25 
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MUSIC FOLIOS 


Beautiful, durable Embur Music Folios give your group a businesslike appear- 
ance ... save wear and tear on music . . . save rehearsal time by keeping 
needed music at finger tips. Hundreds of music groups everywhere use these 
folios year after year. Folios listed sent on approval. 


CHORAL FOLIOS 


No. 24 
No. 45. EMBUR DURO-FOLIO, 814"x12", made No. 26. ECONOMO FOLIO, red rope paperoid 
e of flexible waterproof, black, pebble grained with cloth bound pockets. 
leatherette. Will not break or crack, Bottom Prices 
pockets for music. A beautiful folio of the 
" finest quality. No. 24. E. M. B. LOOSE LEAF CHORAL 
: Prices } Each -- $1.10 FOLIO, made of pebble grained black leather- 
( Doz. Lots, each ... sesseeceeeseeee 1,00 ette. Equipped with wires to hold 6 or more 
No. 20. CHORAL REPERTOIRE RING BIND- octavo numbers in loose leaf style. Two pockets. 
ER, made of extra heavy fiber, loose leaf style. § Each 
Prices Each $0.50 | Doz. Lots, each .. 
t (Doz. Lots, each 45 No. 18. CHORAL FOLIO, expanding type, re- 
si No. 27. DELUXE ECONOMO FOLIO, same as taining flaps on end and sides; made of extra 
No. 26 but made of black fiber, strongly rein- heavy black fiber. (Same style as No. 25 only 
forced and bound with leatherette on all edges. with buttons.) 
Prices | Doz. Lots, each ... . 80 Prices | Doz. Lots, each . Sateen. a 


FILING ENVELOPES , 


No. 12-14-16 


No. 2. E. M. B. FILING ENVELOPE, string EMBUR FILING ENVELOPES, ideal for filing 
fastener, vertical filing. band and orchestra music. Open top gives ready 
Prices 60c per Doz. 3.75 per 100. access to music. With instrumentation. 

No. 10. ENVO FOLIO, expanding type, holds 60 Ma: Tos: 100 
to 100 copies of octavo, heavy red rope, string 14. 67/gx7 3/4" AS 3.30 

tastener. 12. 9x12” . 60 4.15 
Each $ 0.25 16. 11x15”. 

Prices Per Doz . 2.50 

{ Per 100 20.00 

No. 120. FILING ENVELOPE, blanks printed on SHELF BOXES 
envelope for complete inventory .and record of 
performance B-1 Size 15x1114x31/.” ee 
Dez. .- B-2 Size 834x1114x314" 

Prices 9100 fOr B-3 Size 714x814x334” 
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Testing for Musical Talent 


UCH HAS BEEN said about 
M musical talent, but little 
has been done about it. 

fests and measurements for iden- 
tifying such talent have not been so 
much the object of intensive scien- 
tific study as have tests and measure 
ments in other fields, such as foreign 
languages, mathematics mechanical 
arts, and clerical occupations. How- 
ever, suflicient progress has been 
made in measuring musical aptitude 
tu Warrant music educators, as well 
as school administrators, in carrying 
on comprehensive testing programs, 
the purpose of course being that 
of measuring the individual's capac- 
ity for learning music. 
From time to time tests have 
appeared, which claim to reveal the 
musical talent of those to whom 
they are administered. Generally 
speaking, these tests fall into two 
categories, (1) the unstandardized 
test, usually created for commercial 
purposes, and (2), the standardized 
test, constructed for the purpose of 
giving a true picture of an individ- 
ual’s talent in music. The unstand- 
ardized test often is devised in such 
a way that nearly all of those tak- 
ing it make a high score, thus en- 
couraging them to study music and 
encouraging their parents to buy 
It is said that 


this type of test has been instru- 


musical instruments. 


mental in creating musical interest, 
and stimulating students to study 
On the 
standardized test is formulated in 


music. the other hand, 
such a way that only those receive 
high scores who actually possess 
musical talent in a marked degree. 
It is, in other words, an honest en- 
deavor to determine just how much 
actual talent pupils possess. In the 
process of devising a test of ths 
type, it does not become “‘standard- 


16 


By 


HARVEY S. WHISTLER, Ph.D., 
LOUIS P. THORPE, Ph.D. 


There is little argument that tests for musical talent are a 
needed tool in this profession. Most of the arguments re- 
lated to the subject deal not with the need of tests, therefore, 
but with determining the particular tests which will be of 


most practical use in a desired situation. 


As the authors’ 


point out, this involves problems of validity, reliability and 


objectivity. . . 
understandable language. 


ized” until given to thousands of 
subjects, over a period of years, in 
order to obtain a distribution of 
scores. Throughout this process, 
changes in the test must be made 
until it becomes “valid,” ‘“‘reliable,”’ 
“objective.” To become 
valid, a test must measure what it 


and is 


claims to measure, in that scores 
administration, 
criteria as 
successful achievement in music, or 
the 


secured its 


must agree with such 


teachers’ judgments of com- 
petence on the part of the various 
students taking the test. To become 
reliable, a test must show itself to 
be consistent, in that it yields simi- 
lar scores when given more than 
To be- 
come objective the test scores must 
have been obtained in such a man- 
ner that they are not in any way 


once to the same pupils. 


influenced by teachers’ or scorers’ 
biases. 
ardized. 


Thus a test becomes stand- 


Musical aptitude is, in itself, a 
combination of talents that an in- 
dividual for the three 
basic elements of music, namely, 
rhythm, pitch, and melody. Each 
talent may be present quite inde- 


pe ssesses 
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and you'll find these points discussed in very 


pendently of the others, that is, a 
person may have a keen sense of 
rhythm, yet lack a gift of melody; 
again, a person may possess an in- 
fallible ear, but fall down in the 
matter of rhythm. It is believed 
that training can develop any of 
these talents, but of course, only to 
the extent that they are potential 
in the individual. However, recent 
research suggests that in addition 
to training, maturity of an individ- 
ual is a factor in determining the 
amount of talent he possesses. 
Unfortunately, not enough use 
has been made in school situations, 
of standardized musical aptitude 
tests. This no doubt is due to a 
number of factors, among which 
are the difficulty in administering 
some of them, the time element in- 
volved, and the nuisance of han- 
dling equipment, especially where 
phonograph records play an impor- 
tant role. Also of major import, 
is the criticism that musical aptitude 
tests, developed in the past, have 
been artificial and unrealistic. Me- 
chanical devices of a non-musical 
nature were used to reduce pitch, 
and the tonal system upon which 
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Harvey S. Whistler, Ph.D., a graduate of Ohio State 
University, where he received his doctorate, is a former 
professional musician and public school music instructor. 
Author and (with Herman A. Hummel) of 
more than one hundred works in the field of music edu- 
cation, his publications include such well-known works 
as First Steps in Band Playing, Introducing the Positions 
for Stringed Instruments, the Modern Instrumentalists 
Series, and many other widely-used instrumental text 


b« 


co-author 


In collaboration with Dr. Louis P. Thorpe, he 
is an author of the recently-published Whistler-Thorpe 
Musical Aptitude Test, issued by the California Test Bu- 
reau 


Louis P. Thorpe, Ph.D., a graduate of Northwestern 
University, where he received his doctorate, is a former 
professional musician and public school music instructor. 
Now a resident of Los Angeles, he is Professor of Educa 
tion and Psychology, and a former Director of the Psy 
chological Clinic at the University of Southern ¢ alifornia. 
Dr. Thorpe’s major works include Psychological Founda- 
tions of Personality, Child Psychology and Development, 
rhe Psychology of Abnormal Behavior, and ¢ ampus Out 
line Series in General and Educational Psychology. In 
collaboration with Dr. Whistler, and following ‘a five 
year period of research, he very shortly is bringing forth 
a major new work, The Psychology of Music Education 


our present day system of music is 
based was not utilized; instead, 
pitches so fine in vibratory differ- 
ences were employed that accom- 
plished, successful musicians were 
unable to tell one pitch from an- 
other. In discussing this point, Dr. 
M. E. Wilson, well-known psychol- 
ogist and professor of music at the 
Ohio State University, has stated:' 
“In attempting to gauge this po- 
tentiality [musical talent} early 
tests in the field of music applied 
their measures to the smallest units 
of sensation of sound. It was as if 
they had tried to estimate one’s 
ability to comprehend literature by 
dated Janu 


4In a personal letter to the authors, 


arv 16, 1950 


measuring the acuity of his vision!” 
And, as Dr. Wilson further points 
out: “It is the significant musical 
unit which must be apprehended if 
one is to comprehend and deal with 
music. One may be very efficient 
in handling literature, though he 
cannot see the dots over the i's or 
the tails on the y's; and one may be 
entirely competent in music, though 
he cannot hear a half vibration dif- 
ference in pitch or an equally small 
change in loudness. The composer 
does not use these small differences 
in his vocabulary of musical expres- 
sion. 


HEN need for a practical, easy- 


to-administer, standardized 


test of musical aptitude was called 
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to the attention of the authors, some 
ten years ago, plans immediately 
were formulated for constructing 
a test that would fit quite easily 
into classroom situations and elimi- 
nate many of the criticisms of earlier 
tests. The result is the recently 
published, standardized Whistler- 
Thorpe Musical Aptitude Test,’ 
designed to measure an individual's 
aptitude for music, and divided into 
five parts, namely: Rhythm Recog- 
nition, Pitch Recognition, Melody 
Recognition, Pitch Discrimination, 
(Please turn to page 32) 


2Whistler-Thorpe Musical Aptitude Test. Pub- 
lished by California Test Bureau, 5916 Hollywood 
Blvd., Hollywood 28, California Test manual 
contains the music, complete directions, norms, 
and scoring stencils. $3.00 postpaid. I.B.M. 
answer sheets, 4c each Only one manual is 
necessary for each person administering the test, 
and one answer sheet is necessary for each person 
taking the test 
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Y FOURTHGRADE 
M looks eagerly forward to 

Wednesday. We call it 
‘Piano Day.” My biggest boys 
help push the huge upright around 
the corridor corner into our room 
where the class waits, radiant and 
eager. Wednesday is indeed a spe- 
cial day. 

We have a variety of games for 
We 
first tune our ears for. discriminat- 
The pupils will in- 


raising the number of 


the first half of our lesson. 


ing listening. 
dicate by 
fingers whether they are hearing 
seconds, thirds, fourths, etc. 

We are becoming familiar with 
interval skips in our note reading, 
and now we are going to hear har- 
monic intervals, two notes sounded 
together. This will further develop 
their concept of intervals they are 
going to use in two-part work. The 
class is proud of their understand- 
the interval 
names. First they learned the third 
and fifth for their relation to their 
singing-class familiarity with their 
It strengthened 
perception of 
Next they listened 
for the rather dissonant second and 
the uncanny seventh. Their ears 
between 
two very accurately. Next was the 
octave with the similarity between 
its high and low notes. We don't 
go into the science of that, but 


ing of meaning of 


do-mi-sol chord. 
their 
note reading. 


do-mi-sol in 


now discriminate those 


there is the sameness, for example, 
of the do to do or mi to mi for our 
ears, an important recognition. The 
fourths and sixths are referred to 
when the other 
intervals have become thoroughly 


a later program 


familiar. 


F you play, you will be interested 

in seeing how well your class 
can identify three- or four-count 
rhythms. Knowing rhythm nota- 
tions is fine, but linking the knowl- 
edge with actual listening makes 
the notations really meaningful. 
Simple little tunes will suffice to 
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Fun With the Piano 


Even if your piano looks and acts like Gargantua, and 
has to have its last earthly hours shared from room 
to room, you can still have fun—and profit—from it. 


By 
LOUISE ELSTER 


Wausau, Wisconsin 


illustrate the basic rhythm patterns. 
On some “piano days,” we have 
had time to execute a few little 
dance steps to these rhythms. The 
more senses we can use in experi- 
éncing music, the richer will be the 
We hear it, 
we accompany it with activity, and 
we learn to interpret its written 
form. 

If you have a repertory of play- 
able tunes of melodies, play them 
without apology for their simplic- 
ity. Name them for the pupils. 
Let them recall the names they have 
associated with them. This has an 
advantage over appreciation or 
name-recall depending the 
phonograph. Pupils no longer use 
such concrete recall helps as in- 
strumentation or song words. They 
are forming a recall method with 
the more musically-intellectual ab- 
stractions of ups and downs in mel- 
ody, rhythm patterns, and feeling 
or mood of composition. 

“We are going to prove that we 
have some wonderful talents for 
music hidden in our minds.” This 
is a show of talent that continues 
to amaze us. I play a melody they 
have never heard before. I tell 
them to sing or hum along with 
it. They do, anticipating unerring- 
ly where the melody is going much 


enjoyment of music. 
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of the time. I omit one or two 
measures, and let them finish a 
phrase. They do, and often it cor- 
responds with the composer's idea. 
This illustrates how much musical 
knowledge has accumulated in the 
sub-conscious through listening ex- 
periences. Such skills as keeping 
track of the number of measures 
in a phrase and arriving at a satis- 
fying tonic ending do not have to 
be taught formally. They are main- 
fested in the pupils’ ability to com- 
pose endings. Thus we are elated 
over their exhibit of talent. 

“Now we have a minute or two 
for a desk-tapping rhythm band.” 
I play a simple march and we di- 
vide it into phrases or strains. We 
assign a different-sounding tapping 
to each strain. We experiment to 
find these sounds. ‘Tips of fingers 
give one quality of sound, fist- 
touching gives a thudding sound, 
and clapping of hands lends still 
another variety. This develops 
keen listening for phrases. 

Here is a simple “first piano 
lesson” we enjoy. I play a simple 
accompaniment pattern such as is 
used by the left hand for a waltz. 
We all try it on our desks. Our 
left hands touch at the extreme left 
of the desks on count one. A chord 
is repeated further right on the desk 
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Hand positions 


two times for counts two and three. 
They play the accompaniment while 
I play the waltz. I explain that on 
the piano we have to hit the key- 
board on exactly the right keys, but 
on our imaginary pianos we just 
guess at the distance. 

After this little “first piano les- 
son,’ my pupils will appreciate that 
the pianist is not executing the same 
motion with both hands. They ob- 
serve the violinist, and obviously he 
has a different skill with each hand. 
Playing the piano too, they dis- 
cover, involves motion of the arms 
and hands, the left and right hand 
each having a different pattern of 
movement. 


Later we simulate playing a mel- 
ody with right hand motion. Some 
of the pupils actually move left or 
right to indicate up or down of 
melody line. It is a simple begin- 
ning, but it cultivates that link 
between listening and performing. 
The two experiences are closely 
related. 
you can play the accompani- 

ments to the songs in their song 
books, students will enjoy a few 
minutes of audience singing. We 
rule out the thought that a piano 
will develop heavy voices. We 
sing joyfully with the piano, and 
no raucous tones mar the tone. 
Through their ears they are acquir- 
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may be “individual” but you will find action, interest, participation in your “Fun with the piano.” 


ing another experience. They are 
learning to think and feel harmony 
with melody. These harmonies 
linger in their minds to enrich their 
appreciation for these melodies 
which, for most of the time, they 
sing unaccompanied. 

Our fourth grade class has sev- 
eral pupils taking piano lessons. 
This is their day to play some- 
thing they've learned. They love 
the applause and the class ap- 
proval. 

Then the class period is up. We 
push the ponderous upright out 
into the hall again, and think of 
all the fun we'll have with it again 
next Wednesday. * * 
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The String Class 


W hether you teach in the schools, teach privately, or engage 
in both activities (income tax being what it is), you can 
gain profit from this survey of some class string techniques 


By 
MARY GALE HAFFORD 


Marmaroneck, New York 
As told to Hazel Palmer 


NY QUALIFIED music 

teacher can benefit himself 

and for the 
community by organizing classes 
and teaching groups of children. 
I have been teaching violin by class 
instruction for over six years. The 
results are gratifying to me, bene- 
ficial to the pupils and a pleasing 
revelation to their parents. 

As we all know, a music teach- 
er must have an income from his 
But 
teachers realize that class 
teaching is a good source of in- 


do a_ service 


profession if he is to survive. 
few 


come and that it nets a teacher as 
much per hour as private lessons, 
This is de- 
spite the fact that the parents pay 
less per child. 


in most communities. 


The usual charge 
for each pupil doing class work is 
In a class of 
four, this is $3 per half hour or $6 


75¢ per half hour. 


per hour. 
A teacher will gain many private 
One- 


sixth of each of my classes have 


pupils through class work. 


continued in private lessons, and 
they are good students who study 
for a long period of time. Frankly, 
I don't know how long for most 
of them are still with me. 
Organizing a Class 
There are a number of ways to 
go about organizing classes in a 
local The of 


school. supervisor 


music should be contacted first. If 
he offers violin classes as a part 
of the curriculum, the teacher then 
has only to prepare for his teaching 
job. 

If, however, the school supervi- 
sor does not do the groundwork, 
then the teacher himself must 
arouse the community's interest 
and cooperation. One of the first 
things to do is contact the president 
of the Parent-Teachers Association. 
Enlist the aid of the PTA presi- 


dent and get permission to attend 
a meeting where either you, the 
teacher, or the president, coached 
by you, will outline the merits of 
violin classes. 

To enlist the aid of the PTA, 
bring out the following points: 

1. Class lessons provide an op- 
portunity for many pupils to study 
music that might otherwise be un- 
available. 

2. Class lessons serve as a trial 
period to determine aptitude. 
3. It teaches coordination 

cooperation. 

4. Class lessons often reveal su- 
perior talent. 

5. Class can prepare 
children for the pleasure and ex- 
perience of playing in school or- 
chestras. 


and 


lessons 


One objection to classes in violin 
that is almost sure to be raised is 
the unavailability of instruments. 
It is the first thing that people think 
of, but I have found that it is the 
very least in importance. The truth 
is that when a class is organized, 
instruments begin to come in. Some 
pupils will already have them. Vio- 
lins will be brought out of the attic 


A resisting force at frog of bow helps to develop steady, forceful tone. On 
the — index-finger pressure is moved to apply pressure on back of bow 


over 


ridge. 
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and donated either to the school or 
to a particular pupil, or if not do- 
nated loaned indefinitely. Be ready 
to meet this objection by obtaining 
prospective donations of  instru- 
ments not presently in use in the 
community. It won't be difficult 
for people are glad to see unused 
violins back in service. Also, the 
Parent Teachers’ Association may 
help raise funds to purchase violins 
that will remain the possession of 
the school. 

Contact your local dealer and 
secure his cooperation in supplying 
inexpensive but usable instruments, 
both full and three-quarter sizes. 
Be ready with facts and figures so 
this minor obstacle will be swept 
aside. 


Instruments and Approach 

Before beginning class instruc- 
tion, the teacher must check all 
instruments to see that each has 
the proper adjustments, that is, 
correctly placed bridge and sound 
post, good strings and smooth turn- 
ing pegs. Any serious defect must 
be pointed out to the pupil's parents 
and the names of repairmen sup- 
plied. Much of the mortality of 
beginners can be traced to the 
handicap of bad instruments. 
When put in good working con- 
dition, a modestly priced instru- 
ment is usually satisfactory for a 
beginner. 

In addition, each instrument 
should be of the correct size to fit 
the student; it should be equipped 
with a proper chin rest. Don't 
overlook the importance of this 
important adjunct. The chin rest 
should be selected to fit the chin 
of each individual child. A popu- 
lar type of chin rest goes over the 
tail piece, is smooth, permits the 
pupil's chin to come toward the 
center of the instrument. 

Praise should be given for good 
work, but it must be done without 
arousing feelings of envy, jealousy, 
inferiority or superiority. 


(Please turn to page 47) 


Mrs. Hafford accompanies a class of four with piano chords. The next group 
stands by ready to take their lessons in next half-hour period. 


Mrs. Hafford demonstrates a “request technique” for the class. 


Here one child demonstrates a technique she has mastered to provide variety 
and stimulate interest for the class. 
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A s the author wrote us, this definitely does NOT deal with “relative 


merits of sriccato vs. staccato in playing the Vitali ‘Chaconne’. 


S THE LEGENDARY Cal- 
A lahan stood in the old 

spring wagon with the rope 
already around his neck, his last 
request was that he be allowed to 
play one more tune on his fiddle. 
Upon finishing the tune, he offered 
to give the instrument to anyone 
who would step forward and play 
it better than he. 

However, he had played so bril- 
liantly that no one dared accept 
the challenge, whereupon Callahan 
leaned forward and broke the fid- 
dle over the rump of the horse, 
and the horse jerked the wagon 
out from under him. That was 
“The Last of Callahan” — and the 
title by which the tune he played 
is known to this day. 

If Callahan were to return to 
lay down his challenge to a group 
of college violin majors of the 
class of 52, the chances are that 
he still wouldn't have any takers, 
for few so-called classical violinists 
have ever taken time to learn the 
stylized art of fiddling American 
folk tunes. This lack of interest 
is unfortunate, particularly at a 
time of renaissance in the folk 
arts, because many a highly trained 
violinist teaches or eventually will 
teach in a community where his 
ability to fiddle ‘Soldier's Joy” or 
“Larry O'Gaff” authentically would 
be fully as important to the cul- 
tural enrichment of the community 
as his finest traditional interpreta- 
tion of Mozart's “Concerto No. 5.” 

Actually, the violinist who can't 
fiddle is not completely educated, 
and his air of condescension and 
tolerant amusement toward fiddlers 
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By OLAF W. STEG 


_ Head of the Music Department 
Central Michigan College of Education 


is another factor in the decline of 
the number of string players in the 
United States today. There is no 
doubt that enrollments in string 
classes would show a sharp spurt 
upwards if, instead of open strings, 
laborious finger patterns, and 
“Twinkle, Twinkle, Little Star,” 
beginners were first taught to fid- 
dle a few real folk dance tunes by 
ear. Why not? That's the way 
the old-time fiddlers started. 
Fiddler's Repertoire 
Leon May, for instance, who 


learned his fiddle tunes in the 


northern woods of Michigan and 
is a member of Dr. E. C. Beck's 
famed crew of lumberjack enter- 
tainers, says he just picked up a 
fiddle and went to work on it. 
“Whistlin’ Rufus” was the first 
tune he learned. It was a difficult 
tune and at first he had an awful 
time with it. Eventually, however, 
his fingers began hitting the right 
spots, and he began playing for 
dances and learning more tunes. 

Mr. May tells of an itinerant 
fiddler who visited a remote region 
which had been without music or 


Leon May, old-time fiddler from Alma, Michigan, says, “The fellow 
who plays by ear puts something into it that the note-player doesn’t.” 
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To lend support to his contention that “fiddling” is an art which can be learned, the author joins two experienced 
country dance musicians, Mrs. Suzanne Pety, pianist, and Jack Benford, dulcimer player, in providing the music as 
Miss Grace Ryan, director of Central Michigan College’s Summer Folk School, calls the figures of a square dance. 


dancing for better than a year. 
The word of his arrival went out 
for miles around, and the frontiers- 
men began to gather for dancing. 
Unfortunately, the fiddler knew 
only one tune, but the people were 
so starved for music that they kept 
him playing every night for a week 
until everyone had danced to his 
complete contentment. 

Most fiddlers, however, have 
quite a repertoire, and they are 
still using the same tunes which 
have been used for the past hun- 
dred years or more. They all 
know the old standards like ‘Irish 
Washerwoman,” “Cap'n Jinks,” 
“The Girl I Left Behind,” “Ar- 
kansas Traveler,’ “Golden Slip- 


pers,” and ‘Soldier's Joy.” Other 
than these, every old-time fiddler 
learned his own favorite tunes, 
even though, oddly enough, he was 
sometimes unable to identify them 
correctly by name. Much of the 
music used in Michigan country 
dancing, for example, was brought 
in by French, Scotch and Irish im- 
migrants. With the second and 
third generation of fiddlers, the 
original title of such a tune of 
foreign beginnings was often lost. 
In the Beginning 

In fiddling, as in any art, there 
is a right and a wrong way to get 
started. In the old days, no two 
fiddlers played the tunes exactly 
alike, and the style and tempo not 
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only of the music but also of the 
dance varied from one region to 
another. Even today, the authentic 
country dance style in Texas is 
different from that in Kentucky, 
and the Kentucky dance is distinc- 
tively unlike the Michigan dance. 
Grace Ryan, national leader in 
the preservation of American folk 
arts and director of Central Michi- 
gan College's annual summer folk 
dance school, emphasizes in all her 
work that every effort should be 
made to retain these regional char- 
acteristics in the American country 
dance. To retain regional char- 
acteristics in the music used for 
the dance is equally important. 


(Please turn to page 56) 
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put more sizzle into your 


Summer 
Band... 


with music from E. M.B. 


Be a spellbinder to young and old with sparkling 
E.M.B. band selections. You'll find them listed. 


classified and graded in the E.M.B. SUMMER BAND 


AVE 
AN BULLETINS. Everything listed, and much 


more, is available on approval — the full set of 
parts. And half of everything sent on approval 
may be returned for credit. Write today 

for your copies of the new E.M.B. 


SUMMER BAND BULLETINS. 


. , ‘ = 
Educational Music Bureau, Inc. 
30 EAST ADAMS ST., CHICAGO 3, ILLINOIS 

rettas and cantatas * Text books and 
1 solo and en- 


* Instrumental methods * Complete stock of equip- 
and teaching aids Tor every phate o music education. 
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Music —_— and the Band 


Good performance requires good rehearsing and good 


rehearsing requires a knowledge of what you're doing 


—whether “you” be the conductor or the player. 


By 


HARLAN W. PEITHMAN 


Illinois State Normal University 
Normal, Hlinois 


ILL MY BAND improve if 

W the members know their 
music fundamentals? Dur 

ing the years of 1930 to 1940 
annual state and national band clin- 
ics were held in the old band build- 
ing on the campus of a famous uni- 
versity. 
ing to new and old band directors. 
Outstanding musicians were asked 
to lecture on different phases of 
building a good band. A _ highly 
person in the 


The sessions were inspir- 


respected music 


The author 


world, especially band, gave a lec- 
ture on November 18, 1932. 
Penciled that were taken 
from that lecture have proved help- 
ful through the years. A few of 
them follow: 


notes 


If a person understands all scales, 
chords, and intervals in all rhythms, 
he can play anything. 

Budding musicians should be taught 
to recognize melodic and rhythmic 
figures. 

Stumbling blocks to good bands are 
often caused by: 
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Failure to recognize key signa- 
tures 

Failure to cqunt rests 

Failure to count sustained and 
tied notes correctly 
Failure to recognize 
patterns 

Failure to comprehend melodic 
patterns 

Failure to read at sight 

Failure to hear the tones in a 
musical phrase before performing 
it 


rhythmic 


These items continue to be of 
tremendous importance for any 
band. If the performer is unable 
to count rests accurately he comes 
in too soon, too late, or not at all. 
If his part of the melodic line or 
chord is not accurately and musical- 
ly played the result is not satisfying. 
If the performer reads one note at 
a time instead of a phase at a time 
the result is choppy or unmusical. 
The ability to sight read would be 


(Please turn to page 38) 


rehearsing a section of the band — and every one finds it enjoyable. 
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METHODS AND MUSIC FOR BANDS AND ORCHESTRAS 


ae JUST PUBLISHED 
A CHECK — LIST OF Leroy Peuaderson’s lively new PIZZICATO novelty for strings 
WIDELY RECOMMENDED 
METHODS TO HELP PLINK, PLANK, PLUNK! ...@8 the title implies the strings play 
a TRAIN AND BUILD. pizzicato. Introducing an original “squeak’’ effect which is created by the players 
bbing thei t the back and sid f th ts. A th 


Complete with Score — 2.50 Score only — 1.00 Extra paste — 35 


ADD COLOR AND VARIETY 
TO YOUR CONCERT PROGRAMS... 
with these Standout Arrangements 


FOR BAND 


THE TROUBADOUR — Forrest 1. BucHTEL 
Full Band 4.50 — Symph. Band 6.50 
GYPSY GUITARS — arr. BENNETT 
Full Band 5.00 — Symph. Band 7.50 
SUNNYLAND OVERTURE — JosePH 
Full Band 6.00 — Symph. Band 8.00 
LONDON PAGEANT — MELACHRINO—Arr. LANG 
Full Band 6.00 — Symph. Band 8.00 
THE BIG TRILL — Paut NERO — Arr. LANG 
Full Band 5.50 — Symph. Band 7.50 
THE WHISTLING BOBBY — PETE ALMAN — Arr. LANG 
Full Band 5.00 — Symph. Band 7.00 
TRUMPET AND DRUM —PHiLip J. LANG 
Full Band 4.00 — Symph. Band 6.00 


FOR ORCHESTRA 


THE WALTZING CAT — LEROY ANDERSON 
Set A— 3.00 Set B— 4.50 Set C — 6.00 


THE GIRL | LEFT BEHIND ME — LeRoy ANDERSON 
SET A— 4.50 Set B — 6.00 Set C—7.50 


SARABAND — LEROY ANDERSON 
Set A— 3.50 Set B — 5.00 Set C— 6.50 


PRELUDE AND FUGUE IN D MINOR 
HANDEL — Arr. KINDLER 
Set A— 4.00 Set B— 6.00 Set C— 8.00 


BUBBLE, BUBBLE, BUBBLE (PINK CHAMPAGNE) 
WRIGHT-FORREST — Arr. PHILIP J. LANG 
Set A— 3.50 Set B— 5.00 Set C— 6.50 


FOR STRING ORCHESTRA 


SENSATON FOR STRINGS — PHitip GREEN 
Complete 2.00 — Score Only 1.00 — Extra Parts .20 


VILLAGE FESTIVAL DANCES — chester GieRtacn 
Complete 1.50 — Score Only .50 — Extra Parts .20 


PRELUDE IN D MINOR — SALTA 
Complete 1.50 — Score Only 1.00 — Extra Parts .15 


EASY STEPS TO THE ORCHESTRA 
by MARJORIE M. KELLER and MAURICE D. TAYLOR 


A course for beginning string players. Suitable for individual instruction or classes in 

every combination of violins, violas, cellos, and —_ bosses. Carefully selected 

melodic material helps develop expressive playing. Simplifies the teaching and learning 

of fingering. 
Violin, Viola, Cello, Bass... 75¢ each 

Teacher's Book (Piano Accompaniment and Full Score)... 3.50 


EASY STEPS TO THE BAND 
by MAURICE D. TAYLOR 


25 tested progressive lessons of unison and harmonized material. Includes exercises, 
scales and orpeggios, an easy-to-read fingering chart, and actual photos demonstrating 
correct playing positions. 50 familiar melodies, speciol duet and trio arrangements for 
concert, and 11 especially arranged numbers for band—any combination of instru- 
ments—or for individual use. 


Each Book ... 240 Page Conductor Score and Manual... 4.50 


INTERMEDIATE STEPS TO THE BAND 
by MAURICE D. TAYLOR 


An ideal follow-up course to any beginner's method. 31 lessons — 283 studies — 
57 favorite and familiar melodies. A complete study course for medium grade 
ensemble, any combination of instruments, or for individual use. Many examples 
of simple and advanced rhythm patterns. Register development studies are keyed at 
oll times to refain the instrument in a practical range. 


Each Book... 85c Piano A & Cond ‘s Books...1.50 each 


EASY STEPS FOR MELODY INSTRUMENTS 


by MAURICE D. TAYLOR and CLEMENT WIEDINMYER 
FOR FLUTOPHONE, SONG FLUTE, TONETTE and OCARINA. A well- planned, easy step, 
progressive method for pre g, or for d vocol-i 


class. Price .. . 60¢ 


SCORING FOR THE BAND 
by PHILIP J. LANG 


A complete course, written by one of America’s leading bond arrangers. Presents and 
develops thoroughly the techniques, devices, s, and pr | tricks of 
arranging and transcribing for the band. A text book for class or individual study. 
Profusely illustrated with charts and diagrams. Includes excerpts of scores from 
familiar published works. A ‘‘must’’ for the school band arranger—a valuable aid to 
the conductor. 350 pages, hard cover. Price... 5.00 


A WORKBOOK IN THE FUNDAMENTALS OF MUSIC 
by H. OWEN REED 


A practical, comprehensive presentation, in text and workbook form, of the basic 
fundamentals of music. Lessons and drills in notation, rhythm, melody, harmony and 
structure. Correlated eor training, sight singing, and keyboard exercises. Pre-tested 
ond approved for high school and first year co lege age 4 class, and for the private 


individual instrumental or vocal student. Illustrated with charts and diagrams. 


Price... 2.00 


FOR FREE THEMATIC GUIDES AND 
DESCRIPTIVE BROCHURES WRITE TO DEPT. ME 


MILLS MUSIC, INC, Yor angetes 14, cont 
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By H. A. CHAMBERS 


Can You Write a Descant? 


F rom England comes a very practical do-it-yourself suggestion writ- 
ten by a man whose musical works are known to many of our readers. 


London, England 


DESCANT IS_ undoubtedly 
A the simplest form of two 


part singing. In the usual 
two part song the lower part is for 
altos or second sopranos, and de- 
mands from the singers the ability 
to sustain an independent part 
quite distinct from the melody. 
This is often a serious problem for 
young singers. There is also the 
further consideration that an alto 
or second soprano part usually has 
a restricted vocal range, which is 
not altogether good for young 
singers, at least until their voices 
have settled down. 

A descant, on the other hand, 
provides all the interest and varte- 
ty of two part singing without its 
disadvantages. The main body of 
singers has only to stick to the 


melody of the song, the descant 
being allotted to a selected group. 
As this group only provides an 
ornamentation for the melody 
there is not the same need for 
tonal balance between the two sec- 
tions. Indeed, it is essential that 
the melody should have greater 
prominence. 

The use of descants, therefore, 
is an invaluable introduction to two 
part singing, for it accustoms young 
singers, both melodists and ‘‘des- 
canters,” to the sound of two in- 
dependent parts. 

There is an abundant supply of 
published descant arrangements, 
some good, some mediocre and 
some bad. Almost any tune lends 
itself to some kind of descant treat- 
ment, and teachers often aspire :o 


OLD 
(a) (b) 
DESCANT 
= + 4 t+ + + } t 
Example No.1 
i a. a i 
T T T 


Example No.2 
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work their own descants when a 
published version is not available 
or when, for one reason or another, 
it is not acceptable. 

A few hints on writing a good 
and etfective descant may therefore 
be useful. 

In the first place it must be as- 
sumed _ that anyone attempting to 
work music has sufficient knowl- 
edge of the elementary rules of 
harmony to avoid common pitfalls, 
such as consecutive fifths and oc- 
taves. Correct harmony must be 
maintained not only between the 
descant and the melody but  be- 
tween the descant and the instru- 
menial base. The latter in partic- 
ular is very frequently overlooked. 
Ex. 1 illustrates this point. At (a) 
there are consecutive fifths between 
the descant and the melody, and at 
(b), octaves between the descant 
and the instrumental bass. (For 
the purpose of clarity all the ex- 
amples are limited to these three 
lines. The harmonies will of course 
be completed by inner parts.) 

These mistakes could have been 
avoided in many ways. Example 
No. 2 shows one solution. 

This solution, however, is very 
poor. The two part harmony be- 
tween descant and melody is weak, 
and the former is completely devoid 
of melodic shape. If a descant is 
to be really effective it must have 
a melodic interest of its own. An 
imaginative writer will discover 
many ways of achieving this, but 
for the more prosaic here are a 
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few suggestions which should be 
of help: 

1. Avoid too much similar mo- 
tion between the two parts. 

2. The not al- 
ways move note for note with the 
dotted 
individuality and 


descant should 


melody. Occasional notes 


“life.” 


The extent to which they are ad- 


etc. add 
visable must depend upon the na- 
ture of the original tune. The aim 
should be to provide contrast with- 


out incongruity. 


Can You Write a Descant? 
(Continued from preceding page) 
The aptness of a descant ts 
greatly enhanced if it includes some 
melodic 
tune. 


figure from the original 


i. Look for the possibility of in- 
troducing little sequential phrases. 
These must not be overdone, but, 
judiciously used, they give shape 
to a tune. 

It is not necessary to harmo- 
An 


par- 


nize every note of the tune. 


occasional unison ts eftective, 


Example No.3 


WALTERS 


NEW ORIGINALS 


JUNGLE MAGIC Overture 
SUNSET SOLILOQUY 
Si! TROCADERO Mambo 


NEW ARRANGEMENTS . . 


DEEP RIVER RHAPSODY . 
ADAGIO CANTABILE from Sonata 


SYMPHONY No. 5, 


NEW SOLOS and TRIOS 


FORTY FATHOMS Solo for E> or BB” 


Other Recent Releases 


5544 WEST ARM 
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THE GYPSY BARON March Paraphrase 


IN MINOR (‘From 
World") Excerpts from the Finale .Dvorak-Walters 


JABBERWOCKY Solo for Bassoon or Baritone . 
JIM DANDIES Trio for Cornet or Trumpet . 


PACIFIC GRANDEUR Overture ..... 
PAVANE a pour une Infante Défunte) 


THE AMERICAN TROUBADOUR Selection of Stephen 
Foster Songs (Mixed Voices ad lib.) 


TRONG AVENUE, 


Walters 
Walters 
Welters 


. Strauss-Walters 
Arr. Walters 
No. 8 (Pathétique) 
Beethoven-Walters 
the New 


. 
Walters 
. Walters 
Walters 


J. Olivadoti 


Ravel-Johnson 


CHICAGO 30, ILL. 


ticularly at the 
musical phrase. 

To illustrate 
following 


beginning of a 


the 
100th 


these points 
version of Old 
should be examined: 


Note the sequential phrases, in- 
dicated by brackets and the occa- 
sional dotted quarter and eighth 
substituting for two equal notes. 


Incidentally, this use of the eighth 
can be a passing dissonance instead 
of a harmony note. 

A descant is often based upon a 
free harmonization of a tune, 
the original harmonies are 
This increases the melodic 
bilities of the descant. But writers 
without a good knowledge of har- 
mony cannot be too strongly urged 
not to be tempted into byways 
where they may become lost. They 
be to the 
harmonic path laid down for them 


i.e., 
varied: 
ps SSI- 


should content follow 
in the original version before doing 
any exploration on their own ac- 
count. Such adventures need the 
guidance of a reliable compass 
knowledge and experience. 

We conclude with Examples 4-7 
(shown at right) in illustration of 


As 


case of the previous examples, the 


the points referred to. in the 
inner parts of the harmonies are 
omitted. 

Practice in evolving superim- 
posed tunes on these lines is a 
most useful preliminary to efforts 
in composition, for it develops a 
feeling for good melodic shape and 
stimulates the imagination. The 
first attempt should not be regarded 
as final. Examine and re-examine it 
Only 
thus can the best results be achieved 
and facility acquired. Remember 
Beethoven's note book! There are 
but his 
habit of polishing and re-polishing 
his musical themes might well be 
copied by many much less eminent 
but more impatient contemporary 
composers. 


for possible improvements. 


no Beethovens nowadays, 


{ 
“7 
3 | 
+h 1 Ay 
7 
| 
e x x x 
3.00 4.50 
4.00 6.00 
5.00 7.50 é 
3.50 5.00 
‘eee 3.00 4.50 
eee 
ee 3.50 5.00 
2.00 3.25 
“aad 3.50 5.00 


Contrasted melody. Based on slightly varied harmonies. 


DESCANT ADESTE FIDELES 


+ + 


Sing,choirs of an- gels, Sing in ex-ul - ta- tion, Sing, all ye cit-i-zens of heav’n a - bove,Glo-ry to 


MELopr 


Sing,choirsof an-gels, Sing in ex-ul - ta-tion, Sing, all ye cit-i-zens of heavn a- bove 
INST. BASS 


Example No.4 
Appropriate counter melody (bells), imitation, harmonies modified. 


_BESANGON CAROL 
DESCANT 


Hark! the bellsring round, is’ i sound, Hark! how the birds Lewsongs are mak - ing, 


MELODY + 


Hark! ev en now the bells ring round, Lis-ten te 


INST. BASS 


Example No.5 
Opening phrase in canon. Based on original harmonies. 


. LOCH LOMOND 
DESCANT 


e oe = 


q 
Oh, ye'll take the high oul An’ I'll take the low, a-fore ye, But 


MELODY 


<a 
Oh, yell take the high road, An’ I'll take the low, An’ I'll be in Scot-land a - fore 


INST. BASS 


Example No.6 
Imitative opening. Based upon original harmonies. 


O WHO WILL OE’R pi ag DOWNS - Pearsall 
DESCANT 


1 her come with com-rades brave true, 


MELODY 


I prom-isd her to come at night with cnn tales brave and — true, A gal-lant band with 


INST. BASS 


= 


Example No.7 
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sturdy 
Embur -Metal Music Stand 


Watch your band or orchestra players “snap up 
the first time they use your new EMBUR Stands 
They admire the rich, handsome appearance. They 
stop worrying about music sliding to the floor, or 
stands which upset . the sligh test jar. Having 
first-rate equipment, they work more eff 
The EMBUR Stand is the m durable o 
will 


incorporates 


in any other music 


One mane metal desk—extra wide ledge. 
1 in an olive drab crackle 


Fully guaranteed steel “quadrant”. 
| ont is practically unbreakable 
mst s. Tt is fully 


are replaced 


ction eliminat les 


The strongest pos 
The specially 


weak spot: 


Unbreakable malleable steel base. 

leable ste 1ces cast iron in 
specially machined couplin 

coins the base to the stand proper 


teel repl 


attractive in design—handsome in 
the EMBUR all-met tal 


at rehearsals 
Price, each, 00 
In Doz. Lots, each, $9.75 


Grea ler convenience for oh ora [ 


aud 


EMBUR ALL-METAL CONDUCTOR’S STAND 


No. 2520 


The Embur Conduct or's stand features or concert The desk and shelf are 
finished in a beautiful harmoniously 
blended two tone color effect. 


the same st 
made the Emb 
time favorite : BAe 
The upright rods are extra large and 
The extra large, solid one-piece metal hollow, to provide for “threading” an 
is adjustable to any height or electric cord when an orchestra lamp is 
The wide music shelf accom- used 
es all scores needed for rehearsal Price — $16.50 each. 


EDUCATIONAL MUSIC BUREAU, Inc. 30 East Adams St. Chicago 3, 
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Records at Your Fingertips 


Spring's coming — and with it the traditional household improve- 


ments. 


Perhaps one of your self-selected chores will be the 


cataloguing of your record collection, whether at school or at 
home . . . and you will then have “Records at Your Fingtertips.” 


By JANE HOWE 


Norman, Oklahoma 


HEN you decide to spend 
\ \ an evening at home listen- 
ing to your records, can you find 
them? No? Then, why not cata- 
log them? It is so easy to do. 
For a start place all your records 
— albums and singles — in a space 
adequate for selection. Then, sepa- 
rate albums from single records 
(including 45's and L.P.’s), placing 
the latter together. Forget them 
Take all your albums, 
both twelve and ten inches, and di- 
vide them into three groups: 
CLASSICAL, SEMI-CLASSICAL 
AND POPULAR. Beginning with 
the classical albums, group them in 
alphabetical order as composers. 
Secondly, place titles under the cor- 
rect composer in alphabetical order. 
For example, it will look like this 
on the shelf: Bach: Cantata for 
Christmas, Fugue in F Minor, and 


for now. 


Sonata in A Major; Brahms: Hun- 
garian Rhapsody No. 2 and Sym- 
phony No. 2; Mozart: Quartet in F 
Major, Symphony No. 36 and Sym- 
phony No. 40; Sibelius: The Swan 
of Tuonela and Symphony No. 5. 
Semi-classical albums are arranged 
likewise. 

These are albums for a single 
composer or title only. Now what 
to do with singles, These should 
be placed in albums, either accord- 
ing to type of music performed or 


according to performer, i. e. Latin 
America, operatic solos, marches, 
Gene Autry or Kay Starr. By 
grouping these together in the same 
album and recording the page num- 
bers with the titles, inside the front 
cover, they can be found quickly. 
A notation of the contents must be 
made on the spine of the album. A 
code will suffice: L.A. (Latin 
America), Pop. - Como (Popular - 
Como) etc. When finished all of 
your albums will be alphabetized, 
under each of the three subjects: 
Classical Semi-Classical and Popu- 
lar. You will find this most con- 
venient. 


And convenience, after all, is the 
key to the entire question of what 
to do with your records, especially 
if your collection grows. And he 
who aspires to a continually grow- 
ing collection of any size, may find 
elasticity is of paramount impor- 
tance. A permanent file of your 
holdings is desirable, both for you 
and your insurance company. And 
with the 45's and L.P.’s the record 
companies are utilizing extra space 
by adding short pieces at the end of 
a major work. These must be re- 
corded by you, somewhere, as 
duplications are inevitable. 


For your written record, after 
shelving the albums in their gen- 
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eral classifications, number each al- 
bum on the spine, consecutively. 
Include single record albums in 
this. Keep separate the L.P. and 
45 albums. Ona three by five card, 
give all of the information about 
the album which you consider nec- 
essary. The following may be used 
as an example of a complete infor- 
mation card. A separate card must 
be made for each album. 


213 


DM WAGNER 


853 
Die Gotterdammerung Sieg- 
fried’s Rhine journey & Funeral 
march N.B.¢€ hony, Tos 


canini conducting 
4 sides, automatic, 78 r.p.m., Vic 
tor, 12”. 1943 (date of purchase) 


The popular album containing 
many titles under the same artist or 
subject could have a card like this: 


138 
101 SIX SONGS FOR DEMOCRACY 
Hans Beimer 
Die Lied Moorsoldaten 
Die Thaelmann-Kolonne 
Los Quatros Generales 
Lied der Interbrigaden 
Lied der Einheitstront 
Ernest Busch mit guitar Music 
room's international series. Key- 
note 1947. 


A slightly different card arrange- 
ment is made for the L.P. and 45's. 
They are not usually placed in al- 
bums and may be arranged by the 
assigned number which you give 
them, by artist, by composer or by 
record number. In the case of rec- 
ords containing more than one piece 
of music on one side, a list of these 
numbers should be made on the 


(Please turn to page 3G) 
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Musical Talent 


(Continued from page 17) 


and Advanced Rhythm Recognition. 
A feature of this test is that the 
various component parts are based 
on real, lifelike situations in music, 
no mechanical devices of a non- 
musical nature being employed for 
the production of either rhythm or 
pitch. Based on present-day tonal 
concepts, the test utilizes no quarter 
or eighth tones, and is given entire- 
ly from the piano keyboard. Easy 
to administer, the test requires but 
forty minutes of the pupils’ time, 
may be scored either by hand or 
machine, and can be used over and 
over again. 

Throughout the period in which 
this test was being standardized, 
that is given experimentally to thou- 


sands of girls and boys in various_ 


parts of the United States, a num- 
of 


facts came to light. 


ber interesting and pertinent 
Among them 
is the finding that general intelli- 
gence, as shown by scores on I.Q. 
tests, bears no relationship to musi- 
cal aptitude! A well-known educa- 
tor remarked some years ago that 
to determine musical talent, all a 
teacher had to do was to administer 
a general 1.Q. test, and the pupils 
who scored highest in the I.Q. test 
would be the ones most likely to 
This 
NONSENSE, spoken without one iota 
ot 
may have the highest intellect in 


succeed in music! is sheer 


scientific evidence. A person 
the world and be completely devoid 
of musical talent; likewise a person 
may have the greatest of musical 
talents and be very low on the in- 
tellectual scale. The writers per- 
sonally know of a number of highly 
intellectual individuals who have no 
talent for music whatsoever, being 
unable to distinguish — musical 
pitches, or to comprehend rhyth- 
mical figurations. Again, they also 
are acquainted with a number of ex- 


cellent musicians, who are happiest 


(Please turn to next page) 


THE 


CHAPPELL GROUP BI 


THE BELLS 


Standard 


STATE FAI 
MUSIC IN 


Standard 
Conductor 


KNIGHTSBRIDGE MARCH 
SHOW BOAT SELECTION 


SOUTH PACIFIC SELECTION 


Conductor . 


KISS ME KATE 


FOR CONCERT BAND 


Your Past Favorites Have Been! 


Coates-Yoder 
Kern-Jones 
Adams- Yoder 
Rodgers-Leidzen 


OF ST. MARY'S 


Now We Offer 
The JEROME KERN CONCERT BAND FOLIO 
Arr. by Paul Yoder 


Conductor . 


THE MARCH OF SIAMESE CHILDREN 
Arr. by Robert Russell Bennett 
Symphonic Band 
Extra Parts 


Band 


* 
The “HIGHLIGHTS FOR BAND" Series 
Porter-Yoder 
R Rodgers-Yoder 
THE AIR Kern-Yoder 
Each of the above 


Band $2.50 Symphonic Band 


Extra Parts 


SLAUGHTE 
WARSAW 


LONDON 


Complete 


BALI HA'l 


1 CAN DR 
IT MIGHT 


YoOu'D BE 


SPELLBOUND CONCERTO ... 


THE MEDITERRANEAN CONCERTO . 


THE SMOKY MOUNTAINS (in preparation) 


HOW ARE THINGS IN GLOCCA MORRA? .... 


THE WORLD IS WAITING FOR THE SUNRISE 


FOR PIANO 


Your Past Favorites Have Been! 


R ON TENTH AVENUE 
CONCERTO 


Rodgers 
Addinsell 


FANTASIA 


Now We Offer 


Addinsell 


The Latest Additions To 
THE CHAPPELL SHOWCASE 
Arranged by Louis C. Singer 


EAM, CAN'T I? .. 
AS WELL BE SPRING . Rodgers 
. Seitz 


SO NICE TO COME HOME TO ... . Porter 


Price 50c each 


THE CHAPP 


Chappell & Co., Inc. DeSylva, Brown c¢ 
Gershwin Publishing Corp. 
RKO Building, Rockefeller 
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RINGS YOU UP-TO-DATE 


FOR CONCERT ORCHESTRA 


Your Past Favorites Have Been! 


The JEROME KERN ORCHESTRA FOLIO 
Transcribed by Rosario Bourdon 


Now We Offer 
* * * 

$1.50 


* * * * 


THE RODGERS AND HAMMERSTEIN ORCHESTRA FOLIO 
Transcribed by Rosario Bourdon 


Your Past Favorites Have Been! 


Now We Offer 


“THE KING AND I" Rodgers-Stickles 


SSA, TTBB, SAB, SATB 
WHISTLE A HAPPY TUNE ....... 2pt, SSA, TTBB, SAB, SATB 
WE KISS A SSA, TTBB, SAB, SATB 


Price 20¢ each 


In Preparaticn 
“PAINT YOUR WAGON” Loewe-Stickles 


‘KISS ME KATE’ CHORAL SELECTION ................ es . Porter-Warnick 
‘OKLAHOMA’ CHORAL SELECTION ......... ee Rodgers-Warnick 


ELL GROUP 


ind Henderson, Inc. 


Williamson Music, Inc. 
T. B. Harms Co. 


Center, New York 20, N.Y. 
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Musical Talent 


(Continucd from preceding page) 


in their intellectual pursuits when 
reading the comic strips of the daily 
papers! In the Whistler-Thorpe 
Musical Aptitude Test, more than 
5,000 cases revealed no correlation 
between scores made by the pupils 
on this test, and the scores made by 
them on general 1.Q. tests. To 
give a complete picture of this sit- 
uation, however, it must not be con- 
strued that the writers imply, by 
their findings, that all highly intel- 
lectual persons are devoid of musi- 
cal talent, or that all highly talented 
persons in the field of music are 
without intelligence. Such obvious- 
ly is not the truth. Thousands of 
musicians are of the highest intel- 
lectual order, one having to think 
only of such a musical and intel- 
lectual giant as the violinist Fritz 
Kreisler in his heydey, an excellent 
example of one who possesses both 
an 1.Q. and musical talent of the 
highest possible order. To sum up 
this matter, it should be said that 
musical aptitude is one thing and 
intelligence is another, and although 
evidence shows there is no correla- 
tion between the two, the authors 
are of the opinion that for complete 
success in studying and pursuing 
music, more than ordinary intelli- 
gence may be an advantage. 

The results of the test likewise 
showed that sex differences bear 
no relationship to musical talent. 
In other words, girls and boys are 
equally talented in music. Many 
girls scored higher than boys on the 
Whistler-Thorpe test, and again, 
many boys scored higher than girls. 
Some years ago a rather prominent 
school administrator remarked to 
one of the authors that boys pos- 
sess much greater talent for music 
than do girls, as manifested in the 
playing of band instruments. This, 
of course, was an erroneous belief 
on that gentleman's part. Possibly 


(Please turn to page 42) 
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atest Choral Releases 


Berger-—aAlleluia, from “Brazilian Psalm” Cook-—Swing Along! (Deis) 


Edwards—By the Bend of the River (Deis) Dichmont—Ma Little Banjo (Two Parts) 
S.A.B. (Deis 
Dvorak —By the Waters of Babylon 
Two Parts) 
Grieg —| Love Thee (Ich liebe Dich) (Deis) 
Grieg—| Love Thee (Ich liebe Dich) (Deis) Lloyd—Song at Summer's End (Four Parts) 
Guion—Ol’ Paint (Deis) (S.A.B.).. .. ; Niles—Come All Ye Fair and Tender Ladies 
Soprano Solo) 
Niles—You Got to Cross That Lonesome 
Viles—Black is the Color of My True Love's Valley ‘ 
Hair Strickland—Mah Lindy Lou (Deis) 
(Two Parts) 


Uf 
YU 


Flotow-Ronell—Round and Round, 
from ‘Martha’ 


WY 


Y 


Guion—The Yellow Rose of Texas (Deis). 


Y, 
YY 


Leoni—Tally-ho! (Deis) W olf —Easter Masquerade 


Sacco—Brother Will, Brother John cH Wolf—Valentine of Long Ago 


G. SCHIRMER 


AT 
L _ ~et New York: 3 E. 13rd St. Cleveland: 13 The Arcade 


YY 
YY 


YW 


4.4, 


oar beer woices and pi Brooklyn: 275 Livingston St. Los Angeles: 700 W. 7th St. 
JOHN JA 


COB NILES $ 


PORTABLE 


FOLDING STANDS 


IMPROVE APPEARANCE 
OF YOUR 


BAND, ORCHESTRA, CHORAL and DRAMATIC GROUPS 


Leading schools and directors say that MITCHELL 
FOLDING STANDS give that added “Audience 
Appeal”. Group performances “show better” through 
improved stage convenience and appearance. 


Easy to handle units . . . adaptable to any need. 
Sturdy, attractive, easily folded for storage. 
Write for full information 


q MITCHELL MANUFACTURING CO, 


EASY TO FOLD 2742 S. 34th Street @ Milwaukee 7, Wisconsin 


MANUFACTURERS OF FOLDING STAGES, BAND AND CHORAL STANDS AND FOLD-O-LEG TABLES 
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For Memorial Day 


T his Memorial Day program can be given in your school by 
changing a few of the local-color remarks to fit your situa- 
tion and by adapting program items to fit your repertoire. 
It was tested for you by the author and draws on the entire 
student body for participation at the end of the program. 


By HAROLD G. VOGT 


Thomas Jefferson High School 
Elizabeth, New Jersey 


Memorial Day 


nineteen hundred and fifty—. 

You and I are assembled here 
that we may honor the men and the 
women who fought for our heri- 
tage of freedom and “gave their 
last full measure of devotion” that 
ours might be a free country, that 
we might be free men. 


The Thomas Jefferson H.S. Glee Club, Elizabeth, New Jersey. 


Educational Music 


(Choir: “God Bless Our Land” 
by Kountz.) 

Narrator: Let us go back 
——Elizabethtown, seventeen-sev- 
enty-six. (Begin playing “Yankee 
Doodle” quietly on the organ as the 
narrator continues). These streets 
which had seen George Washing- 
tion pass through and had re- 
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sounded to his cheers now buzzed 


with exciting news. The colonies 
had broken with the mother coun- 
try. Soon the young men of Betsy- 
town, hundreds strong, went to 
fight in our first great struggle for 
freedom. 

For seven years they fought 
Many of them did not return. On 
our busy Broad Street of nineteen 
hundred and fifty-two you may drop 
into the quiet graveyards surround- 
ing historic old First Church or St. 
John’s Parish across the street and 
read part of the record on the 
weather-worn tombstones there.* 
(Narrator pauses until the organ 
finishes “Yankee Doodle’.) 

We pause today to remember 
those brave men who, putting their 
feet firmly on freedom’s road, did 
not falter, no matter what the cost. 

The picture changes. 
comes again. Now, not 
swords and guns but with words, 


Peace 
with 


(Please turn to page 45) 


*Portions marked with asterisks should be in 
spected to see if they can be re-worded to fit the 
local community 
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A. 
Biggeré Better, 


wooowinn’@ 
SECTION 


Equip MORE 

players with 

BETTER FRENCH 

WOODWINDS... 

ond spend less money. 

Ask your deoler about this woodwind 
combination that beats all competition 
in oll 3 price classes—for all players! 


Sa Monte 


Made in France 


CLARINET OUTFIT 


No. 300—Ebonite 
No. 302—Grenadilla wood 


Coucket 


Made in France 


CLARINET OUTFIT 


$110.00 
120.00 


No. 400—Grenadilla wood, perma-forged 
keys, perma-post construction. $155.00 


MARTIN 


Cre 


Made in France 


CLARINET OUTFIT 


No. 1—Superb artist quality, still at low- 
est price of all first line clarinets. Finest 
notural Grenadilla, with perma-forged 
keys and perma-post construction. 
$199.50 


All prices include case and Federal Tax. 


Martin Freres alto and boss 
clarinets, oboe and English 
horn also available. Write for 


Records 


at Your Fingertips 


(Continued from page 31) 


covering jacket as well as on the 
card. The card file will show what 
is the easiest arrangement for you, 
after some experimentation. — If 
needed, a title and subject file can 
also be made for cross reference. 
The file 
titles and subjects which do not ap- 
This will be 
particularly true of folk music and 
drama. The needed information 


same should contain 


pear in the artist file. 


Professional or beginner — 
There's a model priced for you! 


Gund) -Bettoney 


about such records as these may be 
placed on the card in this manner. 


TITLE CARD 


HAMLET 
Lawrence Olivier with the cast 
of the movie 
4 sides 2” 951 
1s _Shakesperean 


with an Eng- 
10” 1951 


SUBJECT CARD 
FOLK MUSIC RUSSIAN 


ot the Red Army 


78 p.m 


rp.m. 1941 
78 p.m. 


78 p.m, 1945 


LP Valley of 
Red Army 


LP Ethno 


Arrangement on the shelf can be 
made as convenience dictates. 
system of which is 
adaptable is acceptable. The length 
of the card information depends 


Any 
numbering 


entirely on your interest and needs. 

So, the next time you want to lis- 
ten to your own recordings, a flip 
of your cards and the desired record 
is in hand. * “ 


Everybodys discussing Forrest L. Buchtel’s 


This newest collection by FORREST L. BUCHTEL is ideal for School, Church 
and the Home. Teachers find the selections practical and valuable for study 
and recital by young musicians. Contents include ‘‘Holy, Holy, Holy,’’ ‘‘Onward 


SACRED ENSEMBLE 


21 well-chosen melodies in easy, effec- 
tively harmonized arrangements play- 
able as Solo—Duet—Trio—Quartet—and 
any larger combination, being equally 
effective for FULL BAND and FULL 
ORCHESTRA, as ail string parts are 
available. Also for Solo Voice or Chorus. 


illustrated litercture today. Christian Soldiers,’’ ‘‘| Love To Tell The Story,'’ ‘‘Blest Be The Tie,’’ and others. 

e SOLO BOOKS for All Instruments 

e lst ENSEMBLE PARTS (C, Bb, Eb) 

e 2nd ENSEMBLE PARTS (C, Bb, Eb) 

e 3rd ENSEMBLE PARTS (Bb, Eb, F, Bass Clef) 

e 4th ENSEMBLE PARTS (Bb, Eb, Bass Clef) 
(When ordering state instrument and part desired) 

e VOCAL EDITION (SATB) —Piano Accompaniment ..1.00 


CHAS. H. HANSEN MUSIC CO., 


Sole Distributors: 


Buegeleisen & 
Jacobson. /ne. 


5-7-9 Union Square, New York 3, N.Y. 
Canada 720 Bathurst St., Toronto 4, Ont 


Price 
each 
book 


A specimen 

t 

LO and 1s 

“SACRED 


Band 


dealer of direc 


119 W. 57th St., New York J4, N. Y. 
SOLD ONLY THRU AUTHORIZED DEALERS 
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By FLORENCE C. BEST 


Union High School 
Grand Rapids, Michigan 


Kriss-Kross Puzzle 


Clefs and Signatures 
Down 


that determines the 
names of the lines and spaces of 
the statt. 

A symbol used to raise a note 


sign 


one-half step. 
A symbol used to lower a note 
one-half step. 


A signature helps you 
find “do.” 

Across 
Five horizontal, parallel lines 
with their spaces, on which 
music is written. 
The G clef. 
The F clef. 
A signature indicates the 
unit of note-value, and the 


number of each in a measure. 


Composers at Work 
Beethoven composed behind a 
locked door. 

Rossini composed while fish- 
ing, or in bed. 


10. 


0. 


Debussy got into the mood by 


gazing at the river Seine. 
Brahms refreshed himself with 
beer while composing. 
Wagner needed champagne, 
rich surroundings and quiet 
solitude. 


Johann Strauss worked from 


10 to 2 in his safely guarded 
study. 
. Mozart could compose any- 


where, usually in the night or 
early morning. 

Haydn composed at the piano. 
Verdi composed while in the 
country. 

Grieg wrote in a cabin on a 
steep he 
could see anyone approaching. 


mountain, where 
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Music Quiz Kids 


The Waltz 


. The waltz is written in (a) 34 


(b) 6/8. 


. The word waltz comes from a 


German word wa/zen meaning 
(a) to glide (b) to turn, to 


rotate. 


. The waltz grew from the (a) 


minuet, (b) polka. 


4. The waltz developed during 


the 18th century in (a) Paris 
(b) Vienna. 


. The waltz king was (a) Johann 


Strauss I] (b) Richard Strauss. 
The best use of the waltz in 
opera is in (a) R. Strauss’ 
Rosenkavalier (b) Wagner's 
Die Meistersinger. 

A composer who used the waltz 
in his ballets was (a) Tschai- 
kowsky (b) Stravinsky. 


_ The Blue Danube Waltz was 


originally a (a) success (b) 
failure. 


. The waltz said to have been 


written after the composer 
watched a little dog chasing its 
tail ‘round and ‘round is (a) 
Chopin's Minute Waltz (b) 
Sibelius Valse Triste. 
The most popular waltz in the 
world is (a) Chopsticks (b) 
Invitation to the Waltz. 
Answers: 

kk 


(Please turn to page 58) 
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greatly enhanced if a system were 
followed in this country similar to 
that used in past years in Europe 
where all were required to do sev- 
eral years of work in singing or 
solfeggio before playing in the 
town band. This process would 
help the performer hear the sound 
of the notes in each phrase before 
playing them. 

Why and how will music 

essentials help me 
develop a better band? 


a 
You'll find it easier to master 


difficult rhythms if you practice 
with a good metronome. 


A LIFETIME 
 ELECTRONOME 


@ Standard FRANZ Electric 
Metronome 


$17.25 
$18.75 


FRANZ MANUFACTURING COMPANY 
NEW HAVEN, CONNECTICUT 


@ With perfect Flash-beat 


{Continued from page 25) 


1. The correct finger will very 
likely be down at the proper point 
in a musical phrase if the player 
hears and understands. 

2. The correct note value will 
probably be played at the proper 
place in a musical phrase if the 
player can count correctly and 
properly interpret rhythm patterns. 

3. If the correct fingering is 
played at the wrong point in a 
rhythm pattern, or if the incorrect 
fingering is played at the proper 
place in a rhythm pattern, or if the 
correct fingering is played at the 
proper time rhythmically yet not 
heard as a balanced “in tune’ part 
of a phrase the musical effect will 
not be good. 
~ 4. Knowing key signatures and 
rhythm patterns will enhance the 
musical result. 

5. Having a keen feeling for 
scales, key changes, and tone tend- 
encies will help one tune each 
sound in any scale passage, melody, 
or chord. One must know what 


key prevails regardless of the 


l. Sin ers 


CHORALAIRS S.S.A. The 


in this new book will appeal to 


SING, GIRLS, SING! 


Includes new attractive settings of 


THE TREBLE ENSEMBLE fo; 


choruses will find these settings 


optional second treble part 
beginners in two parts. 


THE TREBLE CHOIR 


tion, Junior choir or adults 


HALL & Mc 
Publishers 
434 S. Wabash Avenue 


freshness of each of the 
your 


Here is the 


Music 


the S.A 
attractive 


THE TREBLE CLEF CHORISTER 


This new book is grand for Junior Choir and for 


Suitable for use in any S.A. choir of any denomina- 
An excellent source of easy sacred music 


REARY COMPANY 


of Better 


twenty-one choruses 
every number 
60 Cents 


singers. They ll love 


S.S.A. material you will use constantly. 
which has stood the test of time. 
60 Cents 


junior or adult 
easy to sing 
Cents 


Either 
learn and 


group 
easy to 


Sacred unison material with an 


50 Cents 


10 Cents 


Music 
Chicago 5 
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Music Essentials and the Band 


sharps or flats that may appear in 
the printed key signature. 

6. Hearing the tone in advance 
of playing the written note will 
improve intonation and blend. 

ee performer who can sing his 
part will tune each note or sound 
more accurately. 

How much time should I 
spend on music essentials? 

From five to ten minutes in each 
rehearsal. 

How shall I teach music 
essentials ? 

1. Obtain a book that can be 
easily handled on the music rack. 

2. At intervals, hand out work 
sheets to the students and ask them 
to find the answers in the book. 
Let the better students check the 
sheets and make corrections. <A 
series of tests might be given, but 
let the better students grade them. 

3. If desired, scales might be 
written and accompanied by so/-fa 
syllables, letter names and numbers. 

i. Scales might be both sung 
and played in unison during re- 
hearsal. The students may have 
to be taught how to find the proper 
This 
would make the students fully con- 
scious of transposition and the re- 


scale to produce a unison. 


lationship of various instruments. 
It would make them scale and key- 
conscious since most music is based 
on the major scale and the three 
(natural, 
monic, and melodic). 


forms of minor, har- 


Transpositions that are necessary to play 

the C scale at concert pitch follow: 
a. C instruments as flute and oboe Cc 
major 
b. B> instruments as cornet and B? clari 
net D major scale 
c. E> instruments as E> alto saxophones 
and E> clarinets A mayor scale 
d. F instruments as French horns in F 

G major scale 

Suggested ways of handling the scales: 
a. A particular scale could be sung up 
and down an octave by syllables, letter 
names, and numbers. 


scale 


| 
t 
{ 
ef/e t A, 
¢ (ez Gad, 4, 
| 
4, 
i 
| 
| 
| 
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b. After making the proper transposi- 
tion, it could be played up and down 
with medium volume 

<. It could be sung and played in thirds 
and sixths by starting one group two 
notes late. 

d. One group might play triplets in 
arpeggio form while others play one 
note per pulse 

e. Some could sing and some could play. 
Concentrated listening is very essential. 
f. Combinations of the above 


5. A series of blank rhythms 
could be written out in various 
types of meter and played in uni- 
son and on one pitch or while 
sounding a major or minor chord. 
The chord might be changed at 
the director's wish. By preparing 
separate sets, of rhythm patterns 
consisting of three or four lines of 
eight measures per line, each line 
could be performed simultaneously 
with each member of a particular 
choir, as woodwind or brass, start- 
ing a different line. All would 
play each of the three or four 
lines. This would simulate dif- 
ferent rhythm patterns that often 
occur within a particular choir. 


6. These same rhythm patterns 
could be re-written or changed to 
a different type of notation so that 
students realize that the same 
thythm patterns can be written in 
a variety of ways. If the original 
is in 2/4 meter, it can be changed 
to 2 2 or alla breve (¢) rhythm. 


7. The rhythm patterns can be 
analyzed to make the student fully 
conscious of each note in its rela- 
tion to the entire group. The fol- 
lowing symbol (VY) may be used 
to represent the major pulse in a 
measure. It indicates the one and 
or down up feeling in a quarter 
note or rest. Or this same symbol 
should represent the major pulse 
in any meter. Examples follow: 


A good musician must understand 
the mathematics of music. This 
statement has been reiterated many 
times by a famous cornet soloist, 
band director and musician. Any 
good player must be able to inter- 
pret a phrase as a unit or to figure 
out any of its parts. 

8. Various intervals could be 
played and transposed to other 
pitch levels. 

9. Simple chord progressions 
might be written so that the entire 
band would play the proper tone 
for his instrument. Single tunes 
could be used for transposing. 
These tunes might be played from 
a printed copy or memorized. 

10. There are simple tunes pub- 
lished with tricky rhythm patterns 
which place each instrumentalist on 
the alert. 

11. Terms and symbols that are 
found in the music that the group 
plays may be discussed and defined 
as found in the band text on funda- 
mentals. 


a’ is a thrill to play in or listen 

to a fine band playing with in- 
telligence and finesse. This ts 
possible if each player knows the 
fundamentals of music and can 


sing and hear his part, as well as 
tune it to the entire ensemble. 
Make the situation an enjoyable 
one. # 


NEW OPERETTA 


for 
Upper Grades 
or 
High School 


Carrington's latest 


“THE ATOMIC BOOK SHOP” 


Presenting an Atomic Machine that will 
materialize the characters of any well 
known book. 
Fun! 
Surprises! 
Suspense! 


and tuneful music. 


Send for Examination Copy. 


MyerRS & CARRINGION 


| SCHOOL OPERETTAS 
Redwood City 


> 


for the beginning senior high glee club 


Junior High School glee club 


changing voices get a chance! 


434 5. Wabash Avenue 


CHORUSES FOR GLEEMEN Over 30 TTBB choruses equally desirable 
Unison, Two-, Three-, or Four-part. A good variety of content 


SONGS FOR YOUNG GLEEMEN Here's the 


32 grand numbers arranged for unchanged, 
changing, and changed voices in unison, two-, three-, and four-parts. Even the 


SINGABLE SONGS FOR MALE VOICES 


Groups. If you're looking for TTBB arrangements that your men, young and old, 
love to sing, you couldn't do better than to give them these books. 


PARADE AND AFTERGLOW OF BARBERSHOP HARMONIES 
Just for the fun of it try some of these numbers. Most of them are brand new, 
and every one is ‘a natural”, Excellent for quartet or chorus singing. 75 Cents 


HALL & McCREARY COMPANY 


Publishers of Better Music 


Whisic 


or for the mature group. Settings are in 
60 Cents 


perfect book for that 


60 Cents 


- First, Second and Third 


Each book, 25 Cents 


Chicago 5 
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NEW BOURNE 


PUBLICATIONS 


FUN WITH STRINGS 


for 
STRING ORCHESTRA 
By 
J. Frederick Muller and Betty Elmquist 
An easy collection of Drills and Pieces for the young string 
orchestra players. 


Violin A 

Violin’ — 
Parts, each 

Score 


String Bass 
Full Score 


REQUEST FREE VIOLIN A BOOK 


Outstanding Orchestra Collections 


for the young player 
8 


y 
C. Paul Herfurth 
TIME OUT FOR ORCHESTRA 
A collection of 12 Easy compositions and ar- 
r ts includi day My Prince Will 
Come", “When You Wish Upon A Star’’, etc. 
Parts, each .... .75 Piano Conductor .... 
ORCHESTRA IS FUN 
includes “Whistle While You Work", 
Ho", etc. 
Parts, each .... .75 Piano Conductor .... 
REQUEST FREE VIOLIN A BOOK 


BAND HIGHLIGHTS 


CORONATION—(Processional March) 
FESTIVAL HOP—(Concert Novelty) 
.. Arr, Jones 
HAND ME DOWN MY SWINGING CANE— 
(Rhythm Novelty) ... Cc. Hill 
HOLY, HOLY, HOLY—(Poraphrased for band 
and or chorus) . .... Erik Leidzen 
THE HIDDEN CITIES— (Overture) . G. T. Jones 
*INTRODUCTION AND TANGO (Concert Piece) 
... Otte Helbig 
*LARGHETTO— (from Concerto Grosso, Opus 6, 
No. 12) ... Handel-Harris 
*LITTLE SUITE FOR BAND—(3- part) 
. Frank Erickson 
MARCH WINDS—(Concert March) ee 
Donald |. Moore 
PARADING THE BRASSES— (Concert March) 
.. Acton Ostling 
*PRELUDE AND BEGUINE— (Trombone and 
Band) .. Otto Helbig 
*SANTA FE TRAIL— (Cowboy Medley) 
M. Whitney 
TRIO FOR TRUMPETS— (Trumpet Trio and 
Band) T. F. Darcy, Jr. 
*includes Full Score 


ORCHESTRA HIGHLIGHTS 


ARRANGEMENTS FOR SCHOOL ORCHESTRA WITH FULL SCORE 
By 
Ernest E. Harris 


Finest material available for orchestras 
of mixed abilities and instrumentations 


LARGHETTO—from Concerto Grosso, 

Opus 6, No. 12——Handel 
PROMENADE—from Opus 100—Schubert .... 
FOLK FANTASY—based on ‘Down In The 

Valley” and “Skip To My Lou” 

FAMOUS LARGO—from Opus 76, No. 5— 
Haydn. 
EXCERPTS from TSCHAIKOWSKY VIOLIN 

CONCERTO, Opus 35 
FESTIVAL PIECE—from ‘‘Oedipus in Kolonos”, 

Opus 93—Mendelssohn 

(Chorus and or Orchestra) 


FESTIVAL HOP—Arr. G. T. Jones . 
SNOW WHITE FANTASY— 


Arr. C. P. Herfurth ‘ 
TWO BACH AIRS—Arr. M. C. Whitney . 


REQUEST FREE COPIES 


BEGINNING and INTERMEDIATE 
STRING MUSICIANSHIP 


By 
Irving Cheyette and Edwin Salzman 


BEGINNING STRING MUSICIANSHIP 
Violin—Viola—'Cello—Bass ...........each -75 

INTERMEDIATE STRING MUSICIANSHIP 
Violin—Viola—'Cello—Bass ..... .. each 75 
Conductor's Score (Manual) j 
(Includes both Beginning and Intermediate lessons) 


OUTSTANDING FEATURES 


Individual—Class—Ensemble Instruction 

. Visual Fingering Charts for Each Instrument 
.Classified Program Index 

.Complete Lesson Plans 

.Ensemble Playing Stressed 


REQUEST FREE VIOLIN BOOKS 


INC. 


BOURNE, 


799 Seventh Ave. 


New York 19, New York 
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Developing String Technic 
Through Musicianship 


F inger combinations also provide a basis for 
developing skill mastery 


in the higher positions. 


By 


EDWIN M. 


Pearl River 


Pearl River, 


N AN EARLIER description of the 
| ees of the first and second 

finger combinations, it was shown 
that the coupling of such finger 
arrangements to key tonality or 
chord structure permits a wider and 
more rapid use of musical materials 
and helps to establish technical 
proficiency and interest in musical 
performance.' Problems in music 
reading are also minimized since 
the visual fingering charts illustrat- 
ing these various finger combina- 
tions clearly indicate the relation- 
ship between the finger pattern on 
the instrument with that of nota- 
tion, pitch names, strings and key 
signatures. 

Finger Combination III (for the 
violin, which uses four fingers, 
presents, in addition to the advan- 
tages heretofore discussed, the op- 
portunity of enabling the student 
to extend his technical skill beyond 
the limits of the first position 
through the coordination of finger 
pattern and key structure. 

The problem of how to teach the 
student to shift with ease from the 
first position to higher positions, or, 
whether to go directly from the 
first position to the third position 


1 November-December issue, 1951, p. 29. 
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SALZMAN 


High School 


New York 


and temporarily skip the second 
position has been the subject of 
much discussion and experimenta- 
tion among string teachers. How- 
ever, any system of shifting must 
take into account a recognition of 
the intervalic relationships involved 
and be properly coordinated with 
feeling and listening. It is not 
enough to be able to shift from the 
first to the third positions; we must 
also understand that the shift dis- 
tance in terms of music is to be a 
major or minor third as the case 
may be. 

The coupling of finger combina- 
tions to key tonality and chord 
structure takes advantage of the 
musical elements involved and 
helps to develop and foster techni- 
cal proficiency. Finger Combina- 
tion III is based on the following 
sequence; a whole step each be- 
tween the first and second and sec- 
ond and third fingers, and a half 
step between the third and fourth 
fingers. By placing the fingers on 
the violin “A” string, as indicated 
above, starting with B? first finger, 
the tetrachord thus formed, namely 
B’, C, D and E’ may be considered 
as either the first four tones of the 
B° major scale or the last four 


tones of the E* major scale. As 
noted in the Visual Fingering Chart 
shown below, the scales of B’, E’, 
and Ab are formed with the use of 
this pattern when the first finger is 
placed close to the nut on either the 
A, D or G Strings. 

When this finger combination 
has been mastered on all strings 
and firmly established through in- 
dividual and ensemble study ma- 
terials, the student may, through the 
use of this finger pattern, move 
upward on the strings to other keys 
and positions. By moving the hand 
up a half step from B’ to B natural 
(on the A string) we find that an 
entirely new set of scales and key 
centers are made available when 
played over all the strings, namely, 


(Please turn to page 54) 


Finger Combination III 


' 
\ 
H ‘ 
FINGERING i 2 356 
SOUNDS OMI FA 
STRINGS PITCH NAMES 
F G A BP 
A *B> C oO Eb 
NOTATION erm 
STRING—> 
A STRING—> 
© STRING—> 5 
G STRING 
5 
"SCALES 
KEY OF BFLAT 
(UPPER OCTAVE) 
KEY OF E FLAT 
KEY OF AFLAT 
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VOLKWEIN PUBLICATIONS 
Recommended On The 
National Selective Music Lists 
BAND 


JUNIOR HIGH Overture—A. J. White Grade 1 

Full band with conductor eer Symphonic $5.00 
LIVING PICTURES Overture—C. W. Dalbey arr. by Paul Yoder Grade 3 

Full band with conductor ....... $3.50 Symphonic ........ $5.00 
BOGAR FANTASY In Symphonic Style—Clifford K. — Grade 3 

Full band with full and condensed score ..... $ 7.50 

Full band with Condensed score only $ 6.00 

Symphonic with full and condensed score ............ $10.00 

Symphonic with condensed score only . $ 9.00 
PARAMOUNT OVERTURE—touis Panella Grade 4 

Full band with Conductor . $4.50 Symphonic . $6.75 


Works of the Great Masters 
Volkwein’'s String Orchestra Series 
Transcribed by Dr. Harvey B. Gaul 


Instrumentation: Ist Violin—2nd Violin—Viola—Cello—Bass—score 
Score and Parts Extra 


Complete Score Parts 
CHRISTMAS CHORAL PRELUDE Joh. Seb. BACH 
Grade 5 . $1.50 -90 -20 
CHRISTMAS SUITE Joh. Seb. BACH 
MYSTICAL ADORATION Joh. Seb. BACH 
OVERTURE TO CHRISTMAS CANTATA Joh. BACH 
FORTY DAYS AND FORTY NIGHTS Joh. Seb. BACH 
(Aus Der Tiefe Rufe Ich) 
GAVOTTE ANTIQUE Padre . 8. MARTINI 


Transcribed by A. Moller-Holst 


THREE PORTRAITS OF OLD DENMARK 


The Selection C ittee of Nati | Schoo! Band, Orchestra and Vocal Associa- 
tion had in mind not only music itable for C and Festivals, but have 
endeavored to provide a sampling of material Suitable for concert use and other 
purposes. We suggest the above material for your inspection. Highly recom- 
mended. 

Difficult ——- Grade V and VI (Classes A and B) 

Medium — Grades Ill and IV (Classes B and C) 

Easy — Grades | and il (Class D) 

See the above listed music at your dealers or send direct to the publisher. 
Write for Catalog and band thematics. Volkwein Publications 


VOLKWEIN BROS. Inc. 


MUSIC PUBLISHERS 
PITTSBURGH 22, PA. 
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Musical Talent 


(Continued from page 33) 


in his antiquated school system, the 
band enrollment boasted of more 
boys than girls, but on the other 
hand, what about the many cho- 
ruses and orchestras with large 
Likewise, in 
today’s school bands, girls play just 


enrollments of girls ? 


as important a role as do the boys. 
In the matter of musical talent, this 
is just one instance in which loose 
talk has been passed around by one 
who was uninformed. 

A further finding of the test was 
that racial differences bear but little 
relationship to musical talent. In 
other words, a pupil of a minority 
race will have just as much talent 
as anyone else. There are talented 
and non-talented individuals in the 
field of music in all races. Groups 
of colored pupils taking the test 
scored somewhat higher in rhythm 
than did others. 

An additional finding of the test 
was that the sense of rhythm is not 
highly correlated with success in 
vocal music. In other words, in- 
dividuals scoring low in rhythm in 
a musical aptitude test may achieve 
a degree of success in vocal music 
while on the other hand, evidence 
indicates that the senses of pitch 
and melody are necessary to a great- 
er degree among vocalists than is 
the case among instrumentalists. 
The writers, however, believe that 
a high degree of any or all of these 
talents is an important asset to per- 
sons participating in musical activi- 
ties. 

Another finding of the test was 
that the sense of rhythm is highly 
correlated with success in instru- 
mental music. In other words, in- 
dividuals scoring low in rhythm in 
a musical aptitude test would not 
achieve as adequate success in in- 
strumental music as those scoring 
high in this factor. 


Still another finding of the test 
was that the maturity of an individ- 
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ual is a factor in musical aptitude. 
This is suggested by the fact that 
there was an increase in the average 
score in each succeeding grade in 
schools in which the Whistler- 
Thorpe test was standardized. That 
is, pupils in the fifth grade scored 
slightly higher than those of the 
fourth grade, although their 1.Q. 
scores remained the same; the same 
held true in the sixth grade, these 
pupils scoring slightly higher than 
those of the fifth grade, and so on. 
However, the maturity factor in 
musical aptitude should become the 
subject of further investigation be- 
fore very much can be said about it, 
one way or the other. 


N°? discussion of talent in the 

field of music is complete 
without a few remarks pertaining 
to absolute pitch, which is that 
“something” which enables a_per- 
son to recognize pitches instantly, 
and call them by their letter names. 
This skill may vary with different 
individuals who possess it. Some 
have the ability to recognize pitches 
only when played on the piano, 
others when played only on the 
violin; still others can recognize 
them regardless of where they ema- 
nate. At one time it was held that 
this ability was an inherent matter. 
Today this has become a contro- 
versial issue, as some believe that 
absolute pitch is an acquired trait. 
A few great musicians in the con- 
cert field possess this skill; others 
do not. Again, many musicians of 
ordinary ability possess this trait 
while others of a similar musical 
stature do not. As #n argument for 
showing that such ability is inher- 
ent, it has been said that if not so, 
then more musicians would acquire 
this skill, for despite years of study 
in the field of music, they do not. 


In answering this point, one merely 


(Please turn to next page) 
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CHORAL 
Sacred 
1022. PSALM OF WORSHIP Pasquet .18 
1023. REJOICING IN THE RISEN LORD SATB ...Eager .20 
1024 EVERLASTING ARMS, THE ‘ SATB... .. Stickles .20 
4094 O LORD YOU GIVE ME COURAGE SA Havfrecht .16 
4506 EVERLASTING ARMS, THE 
Secular 
5596 TENDERLY SATB ... Stickles .20 
5597 EVERLASTING SATB .. Stickles .20 
5598 RESOLUTION SATB... .. Haufrecht .16 
5599 =O LAMB SATB ..Havufrecht .20 
5600 O MARY DON’T YOU WEEP SATB .....Rhea 18 
6601 TENDERLY TTBB .. Stickles .20 
6603 THESE ARE THE TIMES _. Havfrecht .20 
6605 GULF CLOUDS Rhea .18 
7056 JOY OH WONDROUS ... Haufrecht .16 
7342 TENDERLY .. 
7343 EVERLASTING SSA. 6D 
7344 PETER PETER PUMPKIN EATER Rhea .18 
7346 EUCLID SSA . Tepper .20 
8004 MISSY MOUSE AND MISTER FROG SAB .. Havufrecht .20 
CHORAL COLLECTIONS 
MUSIC FOR MODERNS—SSA —Revised Edition Arranged by William Stickles 1.00 
MUSIC FOR MODERNS—SATB —Revised Edition : Arranged by William Stickles 1.00 
OAK LEAF COLLECTION OF JUNIOR CHORALES—SA 
HARTS JUNIOR CHURCH CHOIR YEAR BOOK-—SA 
MUELLER CHOIR ANTHEM BOOK—Unison Voices af. . 1.00 
ORGAN (Hammond * Pipe) 
SENTIMENTAL JOURNEY Arranged by William Stickles .60 
TENDERLY Arranged by William Stickles .60 
MOTHER, AT YOUR FEET IS KNEELING Arranged by William Stickles .60 
GARDEN IN THE RAIN Arranged by William Stickles .60 
FOUR PRELUDES By William S. Bailey 1.00 
ROLAND DIGGLE ALBUM 1.50 
CATHEDRAL ECHOES—Vol. | Arranged by William Stickles 1.00 
PIANO 
SELECTED STUDIES FOR THE PIANOFORTE—By Geo. S. Oldham 

Books 1-2-3-4 ; each 1.25 
18 SHORT PRELUDES—Vol. 1. Preludes 1-6—By George Wheatley 

(Second Piano Part to Bach Preludes—2 pianos—4 hands) - « Vas 
THREE PIANOFORTE PIECES By Clifford Ross .60 
WOODLAND REVELS By Gerald Grey .60 
NURSERY RHYMES—Simplified By Geo. S. Oldham .60 
IDEALIZED INDIAN THEMES By Charles Wakefield Cadman 1.00 
MOONLIGHT SKETCHES . By Esther Gronow 1.00 
MOZART—HIS STORY AND MUSIC 

Simplified Text by Elsie-Jean Arranged by Bert Reisfeld .60 
ACCORDION 
MILTON DelLUGG’S ACCORDION FOLIO OF POPULAR SONGS 1.00 
THE BIG TEN COLLEGE FOOTBALL SONGS—For Accordion ioe Oe 
THE ALL-AMERICAN COLLEGE FOOTBALL SONGS—For Accordion . 1.00 
BIG NOTE ACCORDION FOLIO OF POPULAR HITS—Simplified 
BARBER SHOP FOLIOS 
BARBER SHOP PARADE OF QUARTET HITS No. | ; 75 
BARBER SHOP PARADE OF QUARTET HITS No. 2.. sccm 


SG ww 6 WW WW 
EDWIN H. MORRIS & COMPANY, INC. 
549 WEST 52nd STREET © NEW YORK 19, N. Y. 
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musicians 
enough about this ability to 
bother trying to acquire it. In Eu- 
“Fixed Do” 


of solmization is employed, music 


can state that very few 
care 
rope, where a system 
students certainly have more oppor- 
tunity to acquire this skill, if such 


Testing for Musical Talent 


(Continued from preceding page) 


where a “Moveable Do” 
system makes it possible for “Do” 
to be anything in the entire musical 
scale. The writers believe that the 
possession of this skill or ability, 
whether it be inherent or acquired, 


country, 


is of such little value musically that 


ments that have been advanced re- 
garding it. What ts really impor- 
is that the musician be the 
possessor of a fine relative pitch, 


tant, 


and thus be able to sing and play 
in tune. 
In conclusion it must be pointed 


is possible, than they do in this it ts hardly worth all of the argu- out that musical aptitude tests can 


be educationally. 
Unfortunately, the vast majority of 


of great value 
schools have not made use of them 
in the past. A well-planned pro- 
should 
welcome such tests and provide for 
their administration at the begin- 
of each school year. The re- 
of such tests may be used as 


gram in music education 


ning 
sults 


an aid (1) in the selection of pupils 


Pan- AMERICAN 


Lucational thine 
Help You! 


THREE music reference books that 


for the study of instrumental and 
vocal (2) in identifying 
pupils of like and unlike abilities 
and re-assigning them to groups in 
which they likely to 
succeed, (3) in determining which 
pupils are to be given preference 


music, 


are most 


in the assignment of school-owned 
instruments, (4) in counseling pu- 
pils on the advisability of their 
purchasing musical instruments as 


are proving extremely helpful to 


music educators are —(1) “The Story 
of Musical Ins 


(2) 


well as other necessary equipment, 
truments,”’ 365 pages, 6" x 9" with hard ; > 

(5) in counseling pupils on the ad- 
visability of 
privately, (6) 


on the advisability of their pursu- 


and Orchestra Handbook,” \A8 
(3) NEW “Handbook 


ythm Bands,”’ 


COVEE . “Band 


a their studying music 
pages, 6” x 9” with hard cover. 7's 


in counseling pupils 
for Beginning and Advanced R/ & Puk 


SO pages 


of “what to do and how to do it.”” Write for free Cata- 


; ing a musical career, (7) in provid- 
log describing these and many other ‘ f 

4 ing Opportunity for comparisons 
HELP YOUR : PI y I 


STUDENTS LEARN 
BY SEEING 


tested P/A school music teaching helps. i 
among different groups of music 


pupils, and last but not the least in 
(8), 


Starting point from which further 


VISUAL AIDS FOR INSTRUMENT TEACHING 
Nine 35 mm. Filmstrips, each with a Teaching Guide, comprise 
Pan-American's VISUAL AID for Music Educators 
and Advanced Music Students. Prepared by experts for teaching 
CORNET-TRU MPET, TROMBONE-BARITONE, CLARINET, FLUTE, 
FRENCH HORN, VIOLIN, CELLO, STRING BASS, AND DRUMS 
Get /ree Visual Aids folder for complete information. Mail 
coupon or post card. 


MAIL COUPON FOR MORE INFORMATION 


newest in furnishing a 


importance 


research studies in the held of music 


education may be conducted. * 


PAN-AMERICAN BAND INSTRUMENTS. 
Division of C.G. CONN lLtd., Elkhart, Indiona, Department 347 
AIDS tol 
THREE BOOKS and other tested P 


YOU ARE INVITED 

Regular readers contribute the 
articles and pictures you see 
in EDUCATIONAL MUSIC 
MAGAZINE. We will enjoy 
hearing from you, and the con- 
tact may prove advantageous. 
Just address the Managing Edi- 
tor. 


VISUAL ler 


on A music teact 


Position 
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fierce debate, and compromise, were 
freedom’s gains consolidated. (Im- 
provise briefly to set pitch for next 


For Memorial Day 


(Continued from page 35) 


Choir: “In the Beauty of the 
Lilies” from Peter Wilhousky’'s ar- 
rangement of the “Battle Hymn.’ 


rise to sundown a sentry paces back 
and forth. The simple inscription 
in letters of gold reads “To the 


song as the narrator continues.) Memory of the Unknown Soldier”. 


Narrator: At Arlington, just 
across the river from our national Choir: 
capital, there stands our 


“Over There” with piano 


Our country grew and expanded 
a com panime nt, 


A great 
“Set my 


—but not all were free. : ; 
national cemetery a block of snow- 


groan arose heavenward, 
white Colorado marble. From sun- 


° win (Please turn to next page) 
people free! 


(Choir: “Go Dou ”, Moses.”’) 


Narrator: Words waxed hot 
and bitter. Little by little the 
forces were arrayed until the 


An i of 
tions with pertected simplified scoring tor 
marching bands. 


Contains top Marches by Sousa, Lavalle, 
Each Part, 40¢ Goldman, etc., Pep Tunes, Paso Dobles and 
$1.25 “Cowboy,” “Square Dance” and “Home- 

coming-Day” Medleys. it’s chockful of in- 
valuable material for the marching band 


country was torn asunder in such 
civil war as never before had been 


beholden on the earth. Free men 


who found it impossible to be free, 
while their darker brothers in their 
. midst were in bondage, again took 


New Modern Novelties 


be advanc ed Arranged for Band by LUCIEN CAILLIET | . 


up arms that freedom’s cause might 


ull Ii Band $4.00 Symphonic! Band $5.50 
Full Band $3.50 Symphonic Band $4.7 
the Republic” softly on the organ.) 
Recent Band Issues 
y LEGEND OF THE GLASS NINO ROTA 
Gettysburg with its thirty thou 
¥ sand dead, as an offering on the LAND OF OUR FATHERS—Ode to America......... PAUL LAVALLE e 
eS For Bend and Optional Chorus —Full Band $3.50, Sym. Band $4.75 a 
Itar of freedom, came and passed CHORALE PRELUDE ON “DUNDEE”... MAURICE WHITNEY ft 
From that time comes a beloved For Band and Optional Chorus —Full Band $3.50, Sym. Band $4.75 
voice— ‘that from these honored SOUTHERN 


dead we take -ased devotion t 
Worthy Contributions to Band Literature 

for High Schools and Colleges 

Masterful Arrangements by LUCIEN CAILLIET 
HAENSEL AND GRETEL—Overture........... by E. HUMPERDINCK 


ITALIAN IN by G. ROSSINI 
Prices — Eoch Number Full Band & Score $12.00 Symphonic Band & Score $15.00 


that cause for which they gave the 
last full measure of devotion—that 


we here highly resolve that these 


dead shall not have died in vain; 


that this nation, under God, shall 


have a new birth of freedom, and 


INSTRUMENTAL INNOVATION 


me VILLAGE BAND vos 


by HARRY 0. HENNEMAN 
NOVELTY ARRANGEMENTS FOR TWO CLARINETS, 
CORNET, TROMBONE AND BASS (TUBA) 


A carefully selected group of concert compositions a 
as played by small combinations of strolling musi- 
cians on street corners, etc. 

Great novelty arrangements that will provide a ton 
of fun for both players and audience. 

Published for Ist and 2nd Clarinets, Cornet, Trombone 
and Bass (Tuba). $2.50 per set 


VISIT OUR EXHIBIT AT THE PHILADELPHIA CONFERENCE 


that government of the people, 
by the people, for the people, shat! 
not perish from the earth.” 


A CAPPELLA 
ACADEMIC 
% Styles —6 fabrics to 


Choose from. Send tor 
FREE illustrated catalog 


CHURCH GOODS 


023.23 ARCH STREET, PHILADELPHIA 7, PA 
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For Memorial Day 


(Continued from preceding page) 


Narrator: Yes, it was over 
there’ that our fathers 
again went forth to do battle in the 
Alas! We 
found that here at home we could 


not be free when men on the other 


this time, 


name of freedom. 


left the land of freedom to help 
others uphold the torch of freedom 
in lands from whence many of 
them had sprung. If their torch 
had gone out, the flame of ours too 


under the heels of tyrants. 


side of the Atlantic were trampled 


So they dom throughout the 


GRAY-NOVELLO 


might have flickered and failed. 
Then there was peace and free- 
land again 


Aeemeaten the First in a Series of 


GRAYCO RECORDS 


AMERICAN CHURCH MUSIC 
The King's Highway Davi 
King of Glory Harold Fr 
Springs in the Desert Arthur B 

The Choir of St. Barthol 's Epi | Church, New York. 

Harold Friedell, organist and choirmaster. 

Requiescat in Pace Leo Sowerby 
Toccata on 


Choral 


"Vom Himmel Hoch" Garth Edmundson 
Harold Friedell on the St. Bartholomew Organ. 
A 10 inch Long Playing 33!/y R.P.M. Record (No. 101) 
Price $3.75 
’. GRAY CO., Inc., 159 E. 48th St., New York 17, N. Y. 
Agents for NOVELLO & CO., London 
GRAY-NOVELLO 


New Music — 


BAND — 


Overture & Allegro from La Sultane Couperin-Milhaud-Walker 


ORCHESTRA — 
Symphony in E? Major Stamitz-Kindler 

cHORUS — 
| Like It Here (SATB, SSA, TTBB 
Still, Still With Thee (SATB) 
Invocation to Song (SATB Sullivan-Maclary 
The Blue-Tail Fly (SATB) Geo. Strickling 
The Shadow March (R. L. Stevenson) (SATB Louis Shenk 


Clay Boland 
Clarence Bawden 


PIANO SOLO — 


The "Fledermaus Strauss-Richte 
John T. Howard 


Ralph Berkowitz 


easy arr. of excerpts) 
January, February, March (3 pieces for 3rd grade) 
The Right-Hand's Vacation (5 pieces for left hand) 


CLARINET & PIANO — 


Nocturne 


ELKAN-VOGEL CO., 


1716 Sansom Street 


Leo Ornstein 


INC. 


Phila. 3, Penna. 


Educational Music Magazine, March-April 


with time to grow, time to play, 
time to enjoy our hard-won free- 
dom. Or so we thought! And 
while we played and waxed rich 
and fat, tyranny insidiously crept 
back into the saddle and rode in 
all his might through the world. 
Free men struggled with the 
tyrant until the whole world was 
aflame. This time it was our turn: 
alumni of this 
school, many from their accustomed 
places in the classroom, went forth 


3703 young men, 
) 


again to engage in the great strug- 
gle for freedom as their fathers 
had done.* 


Great was the fury and devasta- 
tion. A new element had been 
added to the warfare on the earth 
and under the seas. This time the 
heavens rained death. Our young 
men with the eagles’ eyes touched 
the controls and roared into the air 
with a challenging song on their 


lips to do battle. 


Choir: 
uith piano. 


“Army Air 


Corps.” 


Narrator: One hundred- 
eighty gold stars are numbered on 
this flag before us today, 186 of 
our number carefree had 
walked these halls and as fearlessly 
guided their Pegasus of war into 
the air, under the sea, 
land.* We pause to honor those 
of our own generation along with 
those of 


who 


or on the 


other generations who 
have handed the torch of freedom 
on to us in all its glowing splendor. 


(Narrator tacit—Taps” on organ) 


Yes, ours is the torch to carry on. 
We must not fail for the struggle 
for freedom is never-ending. Not 
until men everywhere are free can 
we be truly free. Pray God we do 
not fail to keep the torch blazing. 
May it be in peace—but in war or 
peace—now it is ours to sustain and 
pass on. 

All join in singing two verses, 

and 5, of “America, the Beauti- 
ful.” 
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The String Class 


(Continued from page 21) 


In correcting errors, positive sug- 
gestions are much better than nega- 
tive criticism. For example, “I 
liked the way you held your violin 
last lesson—up high, like this,” 
gets more favorable response from 
a child than: "You are holding 
your violin too low.” 


Actual competition should be 
avoided, but asking one child to 
make suggestions pertaining to 
the problem of another generally 
brings about an improvement in 
position, intonation, pitch and tone 
in both pupils. 

The presence of parents at 
classes should be encouraged. They 
are a help and not a detriment 
Parents should be made, tactfully 
of course, to realize that they, too, 


are there to learn; that by attending 


classes they can aid the child in his 
practice at home. This will make 
the child feel that his family are 
classmates—not teachers. It aids 
in eliminating the “Kaffee Klatsch” 
tendency of parents at the lessons. 


Class Size and Management 

One of the first important ques- 
tions is: ‘How many pupils should 
be in one class?” 


My answer to that, based on my 
own experience, is four. I would 
rather have a number of small 
groups, four or so, than two or 
three large groups. If the total 
number of pupils is 24, it is better 
to have six classes of four rather 
than three classes of eight. If the 
total number of students is around 
56, then classes of seven or eight 


(Please turn to next page) 
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A Revolution in the 


teaching of 
MUSIC THEORY 


CREATIVE-ANALYTICAL 
THEORY OF MUSIC 
By Faculty Members’ of the 
Theory Department of North- 

western University 
A New Approach to 
Music Theory 
For college, high school, and 
private teaching. 
Organized to stimulate musician- 
ship and creative activity. 
@ Based on music, not on text book 
rules 
@ A “work book” which correlates 
vocabulary, form, melody, har- 
mony, ear-training, keyboard, lec- 


ture material and music literature. 
Book One Building a 

Basic Vocabulary .... 2.70 
Book Two in 

2.50 


H. T. FirzSimons Co., Inc. 
Dept. E 
615 N. La Salle St., 
Chicago 10, Ill. 


Forward We March! 
*Thanks be to Thee 
*A Song for Peace . 
*Glory 

**Onward, Ye Peoples! 

Forever Free 

Challenge to Free Men 

Arise, All Nations 


GALAXY Instrumental 


S.A.T.B., $.A.:(.15) 
S.A.T.B.,.S.A.B., $.S:A., $.A., T.T.B.B. 


SATB. SS.A., 
SAT.B., SSAA. 


_ S.A.T.B., S.A.B., S.S.A., S.A., T.T.BB. 


SATS. 
S.A.T.B., (in unison) = (.15) 
S.A.T.B. 


**Orchestral and 


Publications performed 


Clarinet and Piano 


+Danse Negre 
Sonata, Op. 129 


Polonaise Militaire . 


Score, .50 


> 50 West 24th Street 


Score and Parts, 1.00 


Brass Quartet 
++Matona, Lovely Maiden ... 
Score, .50 


... Cyril Scott .75 +Chansonette . 
C. V. Stanford 4.00 Orientale ... 
Lassus +Prelude ..... 


Parts, each .10 
Chopin 


nationally 


Clara Edwards 
Handel-Lefebvre 
Katherine K. Davis 
Charles Wakefield Cadman 
Jean Sibelius 
Channing Lefebvre 
Alfred Whitehead 
Carl Deis 


(20 cents each, unless otherwise indicated) 
*Orchestral accompaniment available 


Band accompaniment available 
with 
Oboe and Piano 

Hamilton Harty 1.25 
... Hamilton Harty 1.00 
Orchestra 
R. Vaughan Williams 


Score, 1.50 Set of Parts, 2.75 
2 Pianos 4 Hands 


success 


77Sighing, Weeping . 
+Current Contest—Pennsylvania Forensic and Music League 
} ++Current Contest—National Federation Festivals, Junior Division 


, GALAXY MUSIC CORPORATION 


Bach-Berkowitz .75 


New York 10, N. Y. 
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The new improved lightweight model 6T-3 
Stroboconn is the modern music department 
assistant. It teaches intonation to instrumen- 
talists or vocalists quickly, easily . .. with 
unfailing accuracy... rapidly accomplishes 
wonders in ear training. The “6T-3" helps 
pertect vibrato, embouchure. breathing. all 
with minimum supervision! Here's an assist- 
ant in which you may place your confidence, 
saving valuable time. Send for complete de- 


tails. Without obligation. 


c. G. CONN LTD. 
ELECTRONICS DIVISION, DEPT. 307 
ELKHART, INDIANA 


Nel A. Presents 


Band Music of the Hour for Festival and Contest 


BON VOYAGE Overture Forrest 


t.b Sym. B. 


Buchtel 4.00 6.00 


Music “GIT ON BOARD” (C) Paul Yoder 4.00 6.00 
for MAVOURNEEN Overture (C). Forrest Buchtel 5.00 7.00 
Band MEDITATION ‘Thais’ (B) Massenet-Harding 6.00 8.00 
(with full score) 
MELODIC Overture (C) Ted Mesang $.00 7.00 
VAGABOND Overture (C) Ted Mesang 4.00 6.00 
ee Band with Chorus; The Highlight of any Program 


BORN TO BE FREE 
for SATB Chorus 20« 


Ralph Williams 4.00 6.00 
Unison or 2-pt Chorus 1&« 


Band FESTIVAL FINALE Joseph FE. Maddy 4.50 6.50 
and (Also Full Orchestra $4.50-——Sym. Orch. 6.50) 
SATB Chorus 
Chorus eT UP YOUR HEADS Coleridge-Taylor-Buchtel 4.00 6.00 
SATB Chorus 20¢ 
Mesic Arrangements popularized by the famed Palmer House 
for String Ensemble, for strings with piano. 
Stri AVELLANEDA Philip Warner 
— FOAMIN’ AT THE FIDDLE Philip Warner 
with MOTHER GOOSE HOE DOWN Philip Warner 
Piano RECIPE FOR LOVE Mathilde Smith Aronson 
THE SANDMAN Mathilde Smith Aronson 
Instrumentation: Solo Vio.—Obbl. Vio.—Viola or 3rd Vio.— 


Cello—Bass— Piano 
Each Set Complete $1.25 


stands for KJOS, the name that means the finest in 


choral and instrumental music 


NEIL A. KJOS MUSIC CO., Publishers, 


Chicago 6, Ill. 


223 West Lake Sr. 
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The String Class 


(Continued from preceding page) 


For effective class 


are satisfactory. 
teaching, children must be moved 
from group to group according to 
This is because the rate 
of progress and degree of ability of 
a number of children will not be at 
two or three levels, but at many. 
My experience has been with 
groups of four having a half-hour 


pre LTESS. 


class once a week. I believe, though 
that a very excellent arrangement 
would be with six or eight in forty- 
five minute classes meeting twice a 
week, provided an assistant could 
be present to do tuning and to help 
with position work. 

Children may be seated, one at a 
stand, during class work, but they 
should stand for demonstrations. 
Also, at the 
they may be requested to stand at 
times in order to avoid restlessness. 

I have noted that about the mid- 
dle of the second year, progress 
almost always slows down in class 
work. This can be remedied by 
moving the pupils around among 
groups at that time and changing 
their experience in various other 
ensemble work or 


teacher's discretion, 


ways—more 
more reading. 


Six-year-old children can begin 
class lessons successfully. Five of 
my most outstanding private pupils 
started class lessons at six years of 
age. An aptitude test that includes 
coordination of tests such as the 
Kwalwasser or Seashore Record 
Tests is helpful. Such tests, how- 
ever, are not infallible due to the 
rapid changes and development 
taking place in youngsters. The 
record tests can be used on older 
children, but simplified ones can be 
given by the supervisor Or instructor 
in charge for the very small ones if 
this is preferable. 


Elementary 
At the very beginning I teach the 
following: 


stant ihe 
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Open strings for bowings to include 
Détaché (full bows) 
Martelé (full bows) 
Spiccato at frog in rhythmic groups of 
2-4-4 and 6 notes. 
Smooth bow changes at frog, point 
and middle of bow. 


To produce a strong, even tone, 
it is helpful to push lightly against 
the frog of a pupil's bow on the 
down-bow stroke. On the up-bow 
I apply light pressure at the point 
when it is over the bridge at the 
beginning of the stroke keeping the 
pressure over the bridge as the bow 
completes the upward stroke. 


To develop flexible wrist motion, 
pupils should practice bowing using 
only the little finger and first 
finger to hold the bow. This should 
begin at the frog and the two mid- 
dle fingers should be slightly raised. 


To establish the habit of keeping 
the bow straight, I stress in and out 


motion. This is an individual ex- 


ercise as the length of the arm de- 


termines the point at which the bow 


should be pushed in or out to keep 


it parallel with the bridge as it 


moves up or down. The difference 


in sound when bow motion ts in- 


correct and when it is correct should 
be demonstrated 


Pupils must be taught to start 


body of tone immediately 
bow contacts. 


upe 


It is my policy to answer all ques- 
tions even in this early stage, and to 
explain any phase of violin study 
advanced or elementary—when ‘in- 


terest Or curiosity is apparent. Even 
the vibrato may be demonstrated 
upon request, though it is not en- 


couraged until the third position 1s 


learned. By supplying correct an- 


swers, wrong beginning habits are 
prevented. If, for example, a pupil 
is greatly interested in the vibrato, 
he is going to try it, and starting 
him out right will avoid the neces- 
sity of relearning later. 


Most of the work in these first 
stages is done by rote, but pupils 


(Please turn to next page) 


Tuned A-440 


CHROMATIC PITCH 
INSTRUMENT 


Standard Pitch for the Musical World 


Indispensable for... 
TEACHERS © SINGERS © QUARTETS © CHORUSES 


Finest pitch pipe available 

today, developed after years of research and 

peri . Scientific, sanitary, practical. En- 

d d and ded by leading music 

thorities. Notes arranged in ch order, 
notated on top and bot for easy selecti 


ASK YOUR DEALER. 


MK-1...13 Keys — Scale F to F 
MK-2...13 Keys — Scale C to C 


WAM. KRATT CO. 


988 JOHNSON PLACE UNION, N. J. 


THE WORLD’S FINEST HARMONICAS AND PITCH INSTRUMENTS 


3 New Publications 


... SKETCHES IN RHYTHM 
SR olches By Edna A. Wrigh 
ju Rhythm mpo, ex b Y body 
For fundamental modern dancing 


ind playground work 
Price, 75 cents 

.. MUSIC IS MOTION 

By Edna G. Buttolph. Accompany 

ir hese songs, g anc 


ee at 
€ 


quence o 

Price, $ 
. OUR LITTLE SONGS 
By Sister Mary Lolita 
child will light in 


the WILLIS MUSIC CO. 


124 EAST FOURTH ST. CINCINNAT! 1, OHIO 


See our Booths Nos. 169 and 170 at the M_E.N. Conference in Philadelphia 


Please send books indicated above. 
NAME 
ADDRESS 
CITY 


STATE 
Charge 


On Examination Cash 
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Enlarging the opportunities in School Music 
2 with these additions 
to the 


NEW MUSIC HORIZONS 


SERIES 


WORLD MUSIC HORIZONS 


AMERICAN MUSIC HORIZONS MUSIC FOR 
for junior high school 


with EARLY CHILDHOOD 
2 Albums of Columbia Records 
Songs from World Music Horizons kindergarten and nursery book 
Songs from American Music Horizons with 


(4 non-breakable, 78 rpm records in an Album of 2 Columbia Records 
each album) 


Additional Records 
for 
Grades 1-6 


2 new records to add to your “‘Songs From New Music Horizons"’ 


for full information write to 


Silver Burdett Company 


45 East 17 St., New York 3, New York 
221 East 20 St., Chicago 16, Illinois 


707 Browder St., Dallas 1, Texas 
604 Mission St., San Francisco 5, Calif. 


FRED WARING’S Arrangement of 
SHRIMP BOATS 
A lar hit tune 


popular nit with a folx-tun 


Other FRED WARING 
Arrangements of 
popular standard 

just released: 
WHILE WE'RE YOUNG 
ALICE IN WONDERLAND 
IT’S SO PEACEFUL IN THE 
COUNTRY 

All arrangements SATB — 

20¢ each 


Shawnee inc. 


EAST STROVOSSURG PENNSYLVANIA 
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The String Class 


(Continued from page 49) 


are taught to organize the notes 
used at this time. 
Music Used for Beginners: 
Bernoff's Finger Patterns 
Philip David Frank's M) Ver) First 
Book 
Herfurths A Tanve A Day (Open string 
pieces) 
Wallingford Rieggers Begin Wath Pre 
(Open string pieces) 


Intermediate 


_ All fingers should be used now 
to establish feeling of position. To 


establish a feeling for intervals a 
very helpful exercise is to play a 
one-octave major scale with one 
finger ascending and descending on 
each string. Use all fingers one at a 
time. For example: first finger on 
G string will play the A major scale 
in one octave, the second finger: 
plays the B> major scale or the B 
major scale. The third finger the 
C major scale, the fourth finger the 
Db major scale. 

These exercises can be done with 
written music selected according to 
the age of the child. This coordi- 
nates vision and teaches notes 
Little beginners may use pizzicato 
instead of the bow as sometimes 
there is just too much going on at 
once. I find it advisable to keep 
pointing to the notes as they are 
played in early lessons for this com- 
pels the child to use his eyes and 
recognize no¢es. 

There need not be any attempt to 
perfect the treatment of the mayor 
scales at this time. They should 
not be accentuated beyond the pur 
pose of giving the left hand a good 
feeling for a flexible position 

Fourth finger trills are invalu- 
able. When taught in rhythms an 
even trill is developed. 

Scales may be used in varied 
rhythms and bowings including 
major and relative minors. Young 
children are not urged to under- 
stand the minor scales. They play 
them mostly by ear and they are 
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helped by hearing more varied in- 


tervals. 


Equal amounts of flat and sharp 
keys are studied. Keys may be 
taught as encountered in pieces. C 
major scale and G_ string studies 


and pieces should not be neglected. 


Use the piano for playing har- 
monies with studies and scales at 
the lessons. If there is no piano at 
home Better Bandsmen Recordings 
should be suggested. This must not 
be done to a degree which prevents 
initiative, so One must watch care- 
fully and allow students to play 
alone when considered necessary 


These records are available at 
most Music stores, or may be or- 
dered direct from Better Bandsmen, 
iOS North Avenue, New Rochelle, 
New York 


It is helpful to sing bothersome 
intervals and to clap out rhythms 
to make the pupil conscious of one- 
half and whole steps. 


Music Used for Intermediate 
Bornoft's Fun I Fiddle 


Herfurth’s Little Classtes and A Tu 4 

Day. Book | 

Wallingford Riegger's Bes With P. 

Hrimaly Scales—first five pag 
Advanced 


Continue to develop lessons pre- 
viously taken and add whatever ad- 
vanced steps the pupils require. At 
this time some exercises and pieces 
should be played as slowly as pos- 
sible for slow tempo can be exceed- 
ingly difficult and develops control 
as well as providing an interesting 
challenge. Also, they should play 
as fast as possible at times building 
up speed little by little without im- 
peding a balanced rhythm or clarity 
of tone 


Music Used for Advanced 
Moffat. Book THI, Old Master For 
Young Player 
Wesley Sontag, Folé and Master-Melode 
tor the Young Violinist. Vol. 


Mai Bang, Book III (third position) 
Herfurth's Tane A Day, Book III 
Hrimaly Scales on one string (shifts) 
pages 19 and 20 

Trott Double Stops, Book J 


Teaching ensemble music from 
the very begynning is a good prac- 
tice. A pupil automatically learns 
to listen to other parts and to ob- 
serve dynamics. This greatly en- 


hances tone, and helps to impart a 


(Please turn to next page) 


GODARD ALL WEATHER LOOSE 
LEAF BAND MUSIC FOLIO 


The folios that march 
all over the nation 
in four color; Black, 
Dark Blue, Dark Red, 
and Olive Drab. 

Beat the rush this 
season, SEE YOUR 
DEALER TODAY. 


E. S. Meade, successor 
To: Dwight W. Godard 


201 Galena Bivd., Aurora, Ill. 


by Wesley La Violette 
(Medium difficulty) 


(Cornet solo or trie, piano ac 


companiment also available) 


by George F. McKay 


Score and Parts .. 


by Herbert O. Sontag 


Score and Parts .. 


Woodwind and Brass Instrumentalists 
Youll like these! 


SONATA for FLUTE and PIANO 


1534-41005) $1.25 


CONCERT WALTZ by Edwin Franko Goldman 


(Original cornet solo and piano, Medium grade) 


ANNIE LAURIE A LA MODERNE 
by Cuyler Hershey Leonard 
companiment, Band ae- 


TWO PIECES for BRASS QUARTET 


Come All Ye Roving Rangers and 
I'm On My Way to Cal-i-forn-i-ay 
(Two Be trumpets. horn and trombone) 


114-40007 $ .75 
QUARTET for WOODWINDS on OLD TUNES 


(Flute. oboe. clarinet. bassoon) 
1114-40004 $1.00 


114-40006 75 


Score $ .25 Parts 


Score 50 Parts .25 


DITSON TREASURY OF CLARINET SOLOS 


with Piano Accompaniment by John Geanacos 


An exciting album of transcribed and original solos. 
compiled by a well-known professional clarinetist’ and 
teacher. Study and recital material! Works of masters 
as well as original selections! 
to the advanced student and teacher! 


Of tremendous interest 
134-11000 $1.75 


Send for the Presser Band Catalog, Dept. EMM-3-52 
Visit our al the WIE 


THEODORE PRESSER CO., Bryn Mawr, Pa. 


WC. Booths 35 to 38 
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Music 
Engravers and P. rinters 


We Specialize in Engraving and Printing Operettas 


Send for Prices and Samples 


The OTTO ZIMMERMAN & SON CO., Inc. 


Established 1876 


CINCINNATI 


OHIO 


CARL FISCHER. Inc. 8O Years of Service in Music 1872-1952 


Trumpet Technic 


(or Cornet) 
by Clifford Lillya 


A new and noteworthy approach to 
the applied music curriculum. = It 
gives superb material around which 
to build an integrated teaching plan 
when dealing with advanced high 
school or college trumpet students. 
(0 4746) 1.50 


Fiddling by the 


Numbers 
A Violin Rote Method 
by Samuel Barbakoff 


Everyone is praising this book which 
makes violin lessons enjovable right 
from the start. All with the simplest 
of procedures for class or private in- 
struction, 

(0 4747) 1.25 


Let’s Sing! 
A Collection of Part Songs and Ma. 
terials for a Variety of Group Musi 
cal Activities 


by Marguerite V. Hood 
and Margaret C. Perry 


Those conducting music classes and 
singing groups in the junior high, 
or upper grades, or at the stage 
“where voices are changing” will 
find this new book a marvelous help. 
It is interest-holding and entertaining 
while developing sight reading, part 
singing, playing of accompaniments, 
and other musical “worth whiles.” 
(0 3728) 60 


Prices subject to change without 
notice 


Small Fry Melodies 


Ten String Orchestra Pieces 

by Maurice Stine 
Easy-to-play, vet delighting and 
effective material for first ensemble 
playing. The pieces sound well 
with only the A,B,C parts, so the use 
of other parts depends on players 
available. (Also the Violin A books 
will give beginners attractive first 


solos.) 

Conductor's Score (0 43744) 1.50 
Piano (ad lib.) (0 4734H) 1.00 
String Parts each .50 


Advanced Obbl. Violin (0 3734A) 
Violin 3734B) Violin’ B 
(0 3734C) Violin CQO 43744D) 
Viola (0 3734E) Cello (0 3734F) 
Bass (0 3734G) 


The 

Angus Approach 

To Violin Playing 

by Walter Angus 

A fully tested and thoroughly proved 
method for classes of violin begin- 
ners in school grades 4 to 9. Every 
violin teacher should know its 
unique use of starting young pupils 


in the 3rd_ position. 
(0 3733) 1.25 


Achievement 
Choral Collection 


For Soprano, Alto, & Baritone 
Compiled and Arranged 
py Merle J. Isaac 
As may be expected from so able a 
compiler and arranger, this gives a 
splendid repertoire and a lift to part- 
singing abilities for choruses of 
Junior High pupils or any group 
using only the 4 parts, S.A.B. There 
are 14 choruses in a goodly variety 
of styles. 
(O 43722 40 


CARL FISCHER, Inc. 62 Cooper Sq., NEW YORK 3 


BOSTON ° CHICAGO 


DALLAS 


LOS ANGELES 
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rhythmic sense. In addition it stimu- 
lates interest and pupils lose the 
feeling of everybody playing the 


same thing; they learn to cooperate. 


Music Used for Ensemble 
Philip Gordon's Fiddling For Fun (string 


quartet) may be used very early in class 


work 
Herfurths Tune A Day (3 violin en 
semble shert pieces ) 

Samuel Gardner String Ensemble (4 vio 
lins, viola, cello, piano) is used for inter 
mediate groups 
Schubert Fir 


e Lutle Duets (Mercury 
Music Publishers) 


Reading 

Whenever possible, read a new 
piece or study in class. It is de- 
sirable to do as much sight reading 
as possible, and I regret that too 
often there isn't enough time given 
to reading. 

Musical terms and dynamic 
marks, key and time signatures 
should be taught as encountered 
correlated rather than segregated 
These marks must be known and 
read as easily and quickly as the 
notes themselves. Taught in the 
early lessons, they become auto- 
matic. 

Music Used for Reading 

Perlman’s Let Us Have Mus: 


An Amasco Publication: Everyhod;'s Fa- 
rites LIT 


BELIEVE that classes in viola 
and cello should be urged at an 
early age. Violins may be strung 
like violas when small enough in- 
struments are unavailable. Though 
I have had only one in class work, 
I should like to see more young 
violists developed. I do not believe 
it is necessary to learn the violin 
first and have had several older 
children taking private lessons who 
were much better adapted to viola 
than to the violin. Piano instruc- 
tion is not necessary before strings 
and not altogether advisable, but as 
the student continues, they should 
be interested in piano and in chord 
construction, etc 
Frequent changes in the music 
used will keep interest at a higher 
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level and a variety of music to give 
wider experience is preferable to 
attempting perfection on a limited 
scale. 

If it can be managed, a recital at 
least once a year is advisable. It 
may be held at the school or at any 
facilities 
In such demonstrations, 


other place where are 
available. 
encourage the children to memorize 
their pieces. Occasionally, however, 
you will find a child who is not able 
to memorize his music. 
This faulty 


practice or to a mental block 


piece of 
is sometimes due to 
some kind. The latter, when recog- 
nized, should be pointed out to 
parents as it can usually be over- 
come in private lessons. 

It is not difficult to sustain the 
interest of members of violin 
classes. | have found they are eager 
to attend and that they look for- 
ward to each session. Because of 
this interest, problems of discipline 
too minor to warrant 


have been 


discussion here. 


Class Study—How Long? 


Two years is enough class work 
aptitude for 
Sometimes talent is not 


to determine a pupil's 
the violin. 


evident in the early stages, but if 
none is shown at the end of the 
second year, there is little use of 


his going into a third year of it. 
However, due 
parent or school pressure, the 


if he does continue, 


class becomes to some degree a so- 
cial function. It will help him to 
play in the school orchestra, and he 
will, of course, enjoy this and bene- 
fit thereby. He will learn the litera- 
ture, good or bad, depending upon 
Such 
a pupil might be helped by private 
but certainly parents 
should be informed that in all prob- 
ability music will not be his profes- 
sion, but that as an amateur he will 


the caliber of the orchestra. 


lessons, the 


derive pleasure playing in school 
and later 
perhaps quartets with friends. 


in local orchestras and 


When a talent above average is 
evident the pupil 
should be encouraged to start pri- 
vate lessons immediately 


in class work, 


or after 
the first season of class lessons 


The Teacher 


There is still much to learn about 
elementary class teaching for it has 
too often been neglected by the 
more advanced and more experi- 


enced pedagogue. Such teaching 
requires highly specialized training 
both technically and musically, and 
a teacher must be suited in tem- 
perament and understanding. 

Class taught me 
more than I have learned in courses 
on child psychology. It is a real 
benefit teaching. 
Problems of discipline are elimi- 


nated by the understanding one ac- 


teaching has 
also to 


private 


quires of young people. 


Valley Forge, Penna. 


. 30¢ 


WILL ROSSITER, 


TIMELY — TOPICAL — EFFECTIVE 


‘FREEDOM BELL” 


MARCH-ANTHEM 
By Thomas J. Filas 


Official Selection for the Mixed Choruses, Chicagoland Music Festival — 1952 
This composition received a special Fr i 


award and honor 


medal in ceremonies held on Washington's Birthday, Feb. 22, 1951, 


From Your Dealer or Direct 
173 W. Madison St., Chicago 2, ill. 


Est. 1890 


at historic 


OCTAVO EDITIONS 


FRENCH FOLK SONGS 
Complete .75 


Complete 1.00 


Just released! 


116 Boylston Street 


String Pts .10 


PROGRAM MUSIC FROM MANY LANDS 


Ylew ELEMENTARY INSTRUMENTAL WORKS 


See them at the MENC or write TODAY for copies 


FOR ELEMENTARY STRING ORCHESTRA 
AND CHORUS 
of 3-part treble voices 


Bornschein 
Chorus pts .16 


FOR ELEMENTARY ORCHESTRA 
TUNE A DAY ORCHESTRA ................. Herfurth 


Provides early orchestral participation for young string players 


-75 


Horns .75 Parts .50 


Forster-Matson 


Excellent collection of favorite folk-songs 


BOSTON MUSIC CO. 


BOSTON 16, MASS. 
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These TOP HITS now available 


TELL ME WHY 


PAUL YODER'S 


D 
PULAR BAN 
series 


THE LITTLE WHITE 
CLOUD THAT CRIED 


DANCE ME LOOSE 


@ New easy-to-play arrangements effec- 
tive with all grades of bands. 


SHRIMP BOATS 


@ 64 Parts plus Conductor in each set. 


@ Only $1.50 complete. 


See these arrangements at your music dealer. 


SLOW POKE 


CHAS. H. HANSEN MUSIC CO. * 119 West 57th Street, New York 19, N. Y. 


CHORAL MUSIC 


COMMENCEMENT 

AMERICA, MY OWN (81132-SATB) (88037-SAB) — Cain 18 
LET THERE BE MUSIC (81180-SATB) (87070-SA) (83209-SSA) — 

Williams 18 
YEAR'S AT THE SPRING (83131-SSA) — Cain 18 
THE RIVER SINGS A SONG (87072-SA) —Klemm-Riegger 18 
O SING YOUR SONGS (81 154-SATB) (83170-SSA) — Cain 18 
AMERICA, THE BEAUTIFUL (83192-SSA) — Ward-Pinney 18 


BACCALAUREATE 


HOLY, LORD GOD (84157-SATB) (85037-TTBB) (88549-SAB) — Cain .16 
MAKE A JOYFUL NOISE (Psalm 100) (86032-SA) (84324-SATB) — 


Mueller 
PRAISE YE THE FATHER (88504-SAB) (8607!1-SA) — Gounod- 
Riegger 16 


THE LORD IS MY SHEPHERD (84221-SATB) (89079-SSA) — Cain _.18 
HOLY LORD OF ALL (8431 1-SATB) (85032-TTBB) — Welsh-Williams .18 


NOW LET THE FULL-TONED CHORUS (84247-SATB) (88565-SAB) 
Bedell-Riegger 18 


Sinale Copies Sent Approval” 
ARE YOU GOING TO THE CONVENTION? 


DROP IN AND SEE OUR EXHIBIT AT THE BELLEVUE 
STRATFORD IN PHILADELPHIA — MARCH 21-26. 


HAROLD FLAMMER INC. 


Music Publishers and Dealers 
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String Technic 


(Continued from page 41) 


the keys of B, E and A Major. 
Once again, shift the first finger 
another half step higher to the note 
C” which would be in the second 
position, and by using the fingering 
of this tetrachord, the scales of C, 
F and B° (lower octave) are made 
available when played over all the 
strings. 


By continuing this arrangement 
of shifting upward on each string 
by either a whole or half step, and 
relating the shift to key structure, 
the obstacles which sometimes con 
front a teacher in getting a student 
started in playing in the upper reg- 
ister of the instrument are mint- 
mized. During this phase of the 
learning sequence, the fact that the 
student is playing in the third or 
fifth position is of little importance. 
It is of greater value to the student 
to listen carefully to each of the 
scales played, and to consciously 
feel the relation of the shift be- 
tween the various intervals and the 
hand position. After some techni- 
cal proficiency has been attained, 
the position number can then be 
indicated as each of the newly ac- 
Like- 
wise, new and interesting materials 


quired skills is developed. 


employing these newly learned 
techniques must also be introduced 
The finger combination approach 
is only a stepping stone in skill de- 
velopment in) which emphasis is 


directed toward helping to equip 


the student for the ultimate goal 
that of playing and enjoying the 


best in music. “* * 


YOU ARE INVITED ' 
Regular readers contribute the } 
articles and pictures you see ; 
in EDUCATIONAL MUSIC 14 
MAGAZINE. We will enjoy ; 

' 

' 


hearing from you, and the con- 
tact may prove advantageous. 
Just address the Managing Edi- 
} tor. 
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> 251 W. 19th St., New York 11,N.Y. 
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A Study 


for 


Music Classes 


By HERSCHELL C. GREGORY 


Lebanon, Indiana 


progressive music teacher is 

on a constant search for new 
material and new ideas to add in- 
teresting features to his class work. 
An interesting study may be em- 
ployed by the history of music or 
appreciation teacher, which will 
prove to be very beneficial to all 
class members, as it can be used in 
a large variety of ways, and may 
also be used many times with the 
same class. 

First select tive consecutive let- 
ters of the alphabet and arrange 
hve topics, the first letter under 
each topic corresponding with the 
alphabet letter. 
outlined on paper in this fashion. 


This idea may be 


Other headings that may be used 
with these letters are: 


Musical terms: Accidental, 
Beat, Chord, Dominant, Enhar- 
monic. 


Musical forms: Anthems, Bar- 
carole, Carol, Dirge, Etude. 

Orchestral works: America, an 
Epic Rhapsody, 
Catalonia, 
Eternal Rhythm. 


Bourree  Fan- 


tusque, Dance Suite, 

Academic Festival, 
Seville, 
Donna Dianna, Euryanthe. 


Overtures: 
Barber of Coriolanus, 
Piano works: 
tions, Butterfly Etude, Carnaval, 


Abegg Varia- 


Dancing Doll, Elegie. 


Great violinists: Auer, Benda, 
Corelli, David, Enesco. 

Other headings may be Great 
Pianists, Modern Composers, 
Opera Characters, Tempo Terms, 
Folk Songs, Conductors, Com- 
posers of Classic School, Compos- 
ers of Romantic School, American 
Composers, Symphonic Tone 
Poems, Opera Songs, Patriotic 
Songs, and others depending on 
the course of study. While it will 
be impossible to fill every space 
in the use of certain alphabetical 
letters, the idea is to develop 
concentration, and the plan will 
prove invaluable for reviews for 
tests and final examinations. 

The teacher may decide upon 
the time allowance and the meth- 
od of grading for these tests. If 
the above table is adopted there 
will be 25 words to consider, and 
in difficult tests some half dozen 
students may be permitted to be 
together and work on one paper. 
The variations of this study are 
so numerous that many interest- 
ing and valuable plans may be 
arranged. The author has used 
this study and the enthusiasm of 
ditferent classes has proved it to 
be a worthwhile project for the 
development of new ideas and 
new interests among music stu- 
dents. * 


JUST RIGHT FOR 


Spring 


The Choral Music listed below has 
recently been added to the HOFFMAN 
catalog expressly for those seeking 


the BEST. Send Direct for reference 
copies. 
For Easter 
S.A. 
45211 Easter Bells — NEW It 
Choir Durocher 18 
15207 Legende — Arr. Goodell 20 


Also available S.S.A 
(45606), S.A.T.B. (46314) 
‘12 Ring Ye Joy Bells NEW 


Ir. Chou Durocher .18 
S.S.A. 
18607 Come Unto Him Handel- 
Bick 15 
45603 Emitte Spiritum Tuum 
Arr. Howorth 
15616 Prayer for Today NEW 
Smith 18 
45611 Were You There? Arr 
Hotiman AS 


Also available S.A.B 
(46106), S.A.T.B. (46237) 


S.A.T.B. 
16329 Ave Maria Latin and 
English text PohImann .18 
16012 Cherubim Song New 
Gretchaninoft number 
Arr, Cain 21 
16336 Gates of Heaven Just 
Ott Press! Y ouse 18 
46322 Now Let Every Tongue 
Adore Thee Arr. Bich 18 


16334 O Come Let Us Sing 


NEW Maschott 20 
16305 Praise Ye the Lord 
Tschesnokofft-Howorth 20 


New Concert Song 
S.SA. 


42543 Slumber Song Evans 20 


For the light “airy” waltz song 
with refreshing melody appeal, 
order 


MAGICAL MOON 


(S. S. A. 42540, S. A. T. B. 
43224) by Elliott for your 
Spring Concert. It's DELIGHT- 
FUL! NEW 20 


COMPOSERS OPERAS or GREAT INSTRUMENTS SONGS 
ORATORIOS SINGERS 
A Auber Aida Anderson Alto Horn Annie Laurie 
B Beethoven Boheme Bor Bassoon Beautiful Dreamer 
C Chopm Carmen Caruso Clarinet Cradle Song 
D Dvorak Don Giovanni Destinn Drum Danny Boy 
FE Elgar sther Eddy English Horn Erlking 
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Raymond A. Hoffman Co. 


118 W. Ohio St., Chicago 10 
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PLANNING A 
BAND CONCERT? 


For greater student interest . . . for 
proven audience appeal. . . for 
music by foremost composers. More 
than ever before, progressive 
directors give first preference to 


MODERN BAND SERIES 


Concert Size For School Bands 


DEEP PURPLE 


Scored for band by Wolter Beeler 


HOLIDAY 


Scored for band by Charles L. Cooke 


ON THE TRAIL 


From the “Grand Canyon Suite” 
Scored for band by David Bennett 


Full School Tnstramentation 


Full Band $6.00 
Symphonic Band 9.00 


BLOSSOM TIME OVERTURE 


Scored for band by Dovid Bennett 


IRENE OVERTURE 


Scored for band by David Bennett 


MISSISSIPPI SUITE OVERTURE 


Scored for band by David Bennett 


OVER THERE FANTASIE 


Based on World Wor Melodies 
Arranged by Ferde Grofé 
Scored for band by Erik W. Leidzen 


PAN AMERICAN PROMENADE 


A Latin-American Overture containing | 
Want My Mama, No Te Importe Saber, 
Temptation, Linda Mujer, Bim Bam Bum, and 
Siboney 

Scored for band by David Bennett 


RIO RITA OVERTURE 


Scored for band by David Bennett 


WIZARD OF OZ FANTASY 


With optional mixed chorus arrangement 
of “Over The Rainbow.” 
Scored for band by Paul Yoder 


Full School Vustramentation 


Full Band $8.00 
Symphonic Band 12.00 


Send for FREE Condensed Scores 
THE BIG 3 MUSIC CORPORATION 


Sales Agent for: Robbins Music Corporation 
Leo Feist, Inc. © ler Music Corporation 
799 Seventh Avenve * New York 19, N. Y. 


‘‘Fiddling”’ is an Art 


(Continued from page 23) 


If you, therefore, should acquire 
the urge to do a little fiddling, 
don't be satistied to buy a phono- 
graph album so that you may learn 
a tune by parroting every ornament 
and pitch inflection of a recorded 
fiddler. He may play in a style 
quite unsuited to your local folk 
dances. 


Your best bet, if you are really 
interested in learning to fiddle au- 
thentically, is to look up some of 
the old-time fiddlers in your area 
You will find most of them more 
than willing to talk about and play 
their music. Ask them to teach you 
As you learn 
the tunes, you will find that your 


their favorite tunes. 


own fiddling will become a com- 
posite of the styles of these various 
old-timers who play for you. Fur- 
thermore, this composite style will 


SEND FOR 
FREE COPY 
OF 1952 
ILLUSTRATED 


CATALOG 
AND 
NEW PRICE 
LIST 


THE MOST COMPLETE 
AND FINEST LINE 
OF ITS KIND 
Spiral Books Rac-Paks 
Musipaks Ink Pens 
Loosettes Transo 
Midgets 
Manuscript Paper 
Music Blank Books 
Correction Tapes 
Student Pads 


Score Papers 


@ ask FOR THESE WELL-KNOWN 
PRODUCTS AT YOUR LOCAL 
MUSIC SHOP OR DIRECT FROM US. 


PASSANTINO BRANDS 
* 250 West 49th St. New York 19, N.Y. 


contain the strong regional char- 
acteristics demanded by the dance 
patterns of your particular com- 
munity. 


Play by Ear 
It is of course highly important 
that you play entirely by ear rather 
than by note during this period in 
which you are acquiring an authen- 
tic style of fiddling 
the folk arts can tell immediately 


Anv lover of 


whether he is listening to a violinist 
or a fiddler 
ear player 


a note player or an 
and, as Mr. May 
points out, “The one who plays 
by ear puts something into it that 
the other fellow doesn’t.” 

As in any other artistic expres- 
sion, sincerity 1s the key to success 
in fiddling. While the real old- 
time folk fiddler, like the folk 
singer, made use of pitch inflec- 
tions and slides between notes, he 
kept them within well-defined 
Naturally, 
in order to be able to use open 


bounds of good taste. 


strings frequently as drone strings 
in double-stopping, he stayed in 
the simpler keys — C, G, D, A, 
and sometimes F. However, al- 
though frequently handicapped by 
calloused and work-hardened 
hands, the folk fiddler did play as 
well in tune as he was able. Don't 
burlesque the art, then, by insert- 
ing exaggerated slides or by inten- 
tionally playing hideously out of 
tune. 

Above all, give credit to the fid- 
from the 

Authentic country fiddling 


dlers whom you learn 
tunes. 
is a highly developed art which has 
been passed down for hundreds of 
The true folk musician will 
confide with intense pride that “I 


learned this way of playing Chick- 


years. 


en Reel from my wife's grandpa, 
Mister Murfree. It’s like he used 
to play it for the dances in Saginaw. 
And he told me that Ais grand- 
daddy taught it to him.” 

Of course, to acquire a real feel- 
ing for the dance tempos and the 
spirit of the fiddling tunes, you 
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should learn to square dance and to 
do the simple couple dances such 
as the schottische and the polka. 
More than any other two folk arts, 
music and the dance are so closely 
interlinked that to know the one 
without the other is inconceivable. 
Then when the day comes on which 
you sit with the orchestra to play 
a set of dances, you will feel com- 
fortable about it in the knowledge 
that you have a complete under- 
standing of what you are doing. 

So you learn to fiddle — what 
good will it do you or anyone else ? 
In the first place, quite clearly, you 
will achieve a new status in your 
community based upon the friendly 
respect of hundreds of people 
whom you would never reach 
through a violin sonata. If you 
are primarily interested in building 
a strong strings program in your 
schools, you need the good will 
not only of the lovers of the classics 
but also of the multitude who re- 
ligiously stay away from formal 
recitals. The folk arts provide you 
with an important avenue of ap- 
proach for getting acquainted with 
“the neighborhood folks.” 


Secondly, we are living in an age 
of such complexity that the return 
to simplicity inherent in the renats- 
sance of the folk arts today is one 
of the most encouraging aspects of 
modern life. Anything you can do 
to encourage this renaissance which 
is helping to relax some of the ten- 
sions of twentieth century living 
will certainly be a real contribution 
to the welfare of your community. 

Finally, you will discover that 
fiddling will give you a_ large 
measure of self-enjoyment. Play- 
ing string quartets, of course, can 
provide the violinist with a great 
deal of aesthetic pleasure and satis- 
faction. We know that. But the 
fiddler can also have his small en- 
semble experience. 

Together with a dulcimer player, 
a guitarist, and maybe a pianist or 
organist (of the parlor variety), 
the fiddler can spend many enjoy- 
able evenings playing the old tunes. 
Admittedly, the aesthetic values 
may not be as deep as in a string 
quartet session. On the other hand, 
it will take only one or two get- 


togethers to convince you that fid- 


dling 7s an art. 


Critics say they're excep- 
tional real inspiration 
to students, and a ‘‘must”’ 
for collectors of modern 
band music. It’s Leonard 
B. Smith, America’s pre- 
mier cornet soloist, at his 
best, with accompaniment 
of his own band. Order 
both double-side records 


today! 
*~ 
| MAILTO BANDLAND, INC. | 
TWO RECORDS | Vid \'407 FOX BLDG., DEPT. 4-S, DETROIT 1, MICH. | 
| Please send the following records | 
WILLOW ECHOES 78 er p.m. 456. pm ! 
Hail, Detroit } $1.50 . 
BELLE ISLE MARCH | Ecstasy postpaid $__ | 
AND | Belle Isle f $1.50 | 
Willow Echoes _— postpaid $__ | 
ECSTASY lo Money order O Check Total 
HAIL. DETROIT MARCH | enclosed enclosed enclosed $ 
| NAME 
EACH 

ONLY $150 POSTPAID | ADDRESS 

| CITY, STATE 
These marches in print also | SORRY, NO C.0.D.'S J 

evoilable from Bandlond, Inc. 
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SCHOOL 
OPERETTA 


“Up On 
ldSmoky” 


by Ellen Jane Lorenz 


UP ON 
OLD SMOKY 


@ Mountain Operetta 


®@ Based on American 
Mountain Tunes 
and Folklore. 


Music arrangements 
easy, yet interesting. 


® Exciting plot with plenty 
of suspense. 


Opportunity for a talent 
show. 

® Suitable for Senior or 

Junior High. 


True Americana. 


Price, $1.25 per copy. Fifteen copies 
required for performance permission. 
No royalty, Violin part available. 


Sent on approval upon 
request. 


LORENZ PUBLISHING 
COMPANY 
209 S. State St., 
Chicago 4, Ill. 


50 Walker St., 
New York 13, N. Y. 


501 E. Third 
Dayton |, Ohio 


598 Marshall Ave.. 
Memphis 3, Tenn. 
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Fun With Music 


(Continued from page 37) 


What is the lowest note on a 
violin ? 
3. What are the hairs on the bow ? 
. What is between 
the violin and cello in size? 


Know Your String Section instrument 
1. Which of the violin family is He 
’ What instrument was original- 


ly called the knee-fiddle ? 


used most in dance orchestras 7 


for the NEW BAND 


Answers to Puzzle 


on Page 37 


10-Hour Band 


PARADE AND CONCERT FOLIO 


— containing — 
FORWARD HO! — March 
MUSICAL MEMORIES — Overture 
A-HUNTING WE WILL GO — Novelty 
THE AMERICAN MARCH — March 


‘ 


PULPIT-CHOIR 
CONFIRMATION 
BAPTISMAL £7) 


DOCTORS 
MASTERS 
BACHELORS 


Send for your free cornet or clarinet part. oe 
Visit our exhibit at the Music Educators 
National Conference in Philadelphia. 


PUBLICATIONS 
143 WEST BROADWAY 
NEW YORK 13, N.Y. 


Assembly Song Books 


depend upon 
HALL & McCREARY COMPANY 


Turn to vour H. & M. 1951-52 Music Catalog when you need 
Community and Assembly song books. You'll find the following 
books offer a veritable ot material and at most 
reasonable cost 
LET VOICES RING 

The book for truly successtul sings. Unison with accompaniment 
THE GOLDEN BOOK OF FAVORITE SONGS 

Leader of low-priced assembly song books 
THE GRAY BOOK OF FAVORITI 

Superb collection for high school or college 
THE BLUE BOOK OF FAVORITE SONGS 

Combination of Golden and Gray with supplement 
357 SONGS WE LOVE TO SING 
The title tells the story! 
If you don't ave <OniGS FOR EVERY PURPOSE AND OCCASION 
a cop) of our cata- 357 Songs in cloth binding 
log, send for one. (HORUS AND ASSEMBLY 

The double purpose book 
SONGS WE SING! 
Modern settings of familiar songs 


HALL & McCREARY COMPANY 434 S. Wabash Avenue 


Publishes * Better Chicago 5 


gold mine 


SONGS 
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Have modern violin makers 
been able to produce instru- 
ments with as beautiful tones 
as a Stradivarius 7 

Which the 
thickest strings and calls for 
real strength? 

Is the bow held straight up and 
down or slanting 

How is a 
tuned ? 


Does a violin have frets (raised 


instrument 


string instrument 


crosspieces ) 
Answers: 
‘ou 
‘stad Suruny ayy 
“Sunurys 
“sseq 
‘sah ° 
“PIOTA 


SONATA 


Walter Gets a Hard Piece 

He first thing Walter saw when 

he came for his lesson was the 
new music on the professor's piano. 
Sonata was printed across the front 
in fancy bold letters. 

“Gee, Professor, look at all those 
pages! Is this just one piece? 

“Yes, Walter, this is all one sonata, 
but it’s actually like four pieces. Do 
you remember the symphony the or- 
chestra played at the last concert?” 

“Yes.” 

“Do you recall how it was divided 
into parts and each part was complete 
in itself?” 

“Do I!” Walter answered, “I was 
going to clap when the music stopped 


Proficient High School 
Instrumental Graduates 


String players and others. Help earn your 
way through college playing in professional 
symphony orchestra. For details write: 
Ralph R. Pottie, Head 

Dept. Fine Arts, $.1.C. 


Hammond, Louisiana 


6. 
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| 
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folio ¢ with any 
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Hoods 
EST. 1912 
BENTLEY ASIMON - 
7 WEST 36ST- NEW YORK 18 
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the first time, but the lady next to me 
said to wait until the conductor 
turned around and faced the audi- 
ence. And that wasn’t until the very 
end.” 

“Oh, don’t worry about a little mis- 
take like that. Many people have 
done the same thing. 

The professor opened the music 
and pointed to the word Allegro at 
the top of the first page. 

“Allegro!” Walter exclaimed, 
“That's what Bert’s brother calls his 
old jalopy. He's got it painted on 
the sides in big white letters.” 

“Hm-mm! Wishful thinking! the 
professor remarked dryly. pre- 

| sume Bert’s brother is studying Lat- 
in. 

“He is, Professor, but how did you 
know?” 

“These expression marks we use 
in music come from the Latin,” the 
Professor explained. “Allegro means 
fast. Here the composer uses it as 
the name of the first movement.” 

“Movement?” Walter looked puz- 
zled. 

“Yes. Each part is called a move- 
ment, just as in baseball we say each 
part is an inning. Now let’s find the 
name of the second movement. Here 
it is, on page four. Largo,” he read. 
“Largo means slow and broad.” 

“We have a record in school called 
Largo. It goes like this.” Walter 
hummed a phrase. 

“That is from Dvorak’s New 
World Symphony,” said the profes- 
sor. “It was Dvorak’s bread-and-but- 
ter letter,—his way of saying ‘thank 
you’ after he visited this country.” 

“The music was real slow,” Walter 
said. 

“And this Largo is slow, too,” 
added the Professor. ‘The second 
movement is usually the slow one. 
ie Now we'll turn to the third move- 
ment. Here it is.” 

He reached for his pencil. 

“You'll never be able to pronounce 
this name, Walter, so I'd better write 
it for you. This ch is like k, and the 
z is like ts. There.” 

Walter looked at the title Scherzo. 
Then he studied what the professor 
had written. 

“Sker’-tso,”” he chuckled, “It sounds 
funny.” 

“And that’s what it means, full of 
fun, humorous. Some sonatas have 
a dance instead of a Scherzo for the 
third movement. Let's look at the 


last movement. It will be fast, as if 
the composer were in a hurry to fin- 
ish. See? This is marked Presto.” 

“Is that faster than Allegro?” 
Walter asked. 

“Presto is the fastest speed we have 
in music. Let me give you an idea of 
just how fast this must go.” 

The professor played the last move- 
ment for Walter, his strong fingers 
flying up and down the keybeard. 
When he had finished, he shoved 
back his chair and turned to his pupil. 

“TIL say it goes fast,” the boy 
gasped. 

“You can see, Walter, that a sonata 
requires a lot of practicing. Do you 
think you'd like to begin working 
on this for your next lesson, or is it 
too difficult for you?” 

Walter did not have to be asked 
a second time. 

“T like it. It doesn’t sound as 
pretty as my other pieces, but it makes 
more sense. Could I play it at school 
with the orchestra, when I get it 
learned?” 

“This is a sonata, Walter. It’s the 
concerto that is written to be played 
with an orchestra.” 

“Yes, but I heard a concerto over 
the radio and it was in movements 
just like this,” Walter answered. 

“The concerto, the sonata and the 
symphony all follow the same pattern, 
Walter. Sometimes you will hear one 
with three movements or perhaps 
five, instead of four,—all depending 
on what the composer wanted.” 


Say, Professor, | hope I can play 
a concerto with the school orchestra 
some day. Do you think maybe I 
can?” 

“Maybe. That's a noble ambition. 
For your next lesson you may take 


(Please turn to next page) 


CHORAL GOWNS 


for your cheuall group 


Many fresh, new styles and excit- 
ing colors shown in our newest 
booklet, “Choral Gowns.” Write 
for it today, along with “Fabric 
and Color Selector’ showing over 
80 color-fabric selections. No ob- 
ligation. 


E. R. MOORE CO. 


Choral Dept. 12 
932 Dakin St., Chicag 3, | 
1! West 42nd St.,- New York 18,N.Y 
5225 Willshire, Los Angeles 36, Calif 


Successful 


CHORAL TEACHING AT THE 
JUNIOR HIGH SCHOOL LEVEL 


every day in tea -hing adolescents 


to-follow style, the thor presents prox 
acher-t 1g classes 
ed teach 1 k tha 
coming young teacher how to suc 
THE SCHOOL MUSIC 
CONDUCTOR 
janizing, teaching 


HILDREN 
jradeq scn 
1 tar 


LEAD A SONG 


HALL & McCREARY COMPANY 
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this first page. I'll show you how 
you are to practice it. And remem- 
ber, always play slowly at first, so you 


won't make any mistakes. We'll 
discuss a concerto later, when we see 


how well hard work agrees with you.” 


Highest rated 
in the 


United States 


Estimates for 
engraving and printing 
gladly furnished 
Any publisher 


our reference 


1. Take a six-letter word for 
the feeling a lazy, unprepared stu- 
dent has at his first public recital 
and rearrange the letters to name 


the sort of music sung in churches. 


2. Now change R to N and 


Sincone and Useful Anthom 
for Mothers Day Sorices 
MOTHER'S DAY HYMN 


By Edward Shippen Barnes 
S.A.T.B.....No. 8087.... .18 

$.$.A.....Ne. 8285.... .18 
V.¥.8.8.....Me. 6266.... 18 


J. FISCHER & BRO). 119 west aotn street NEW YORK 36, N.Y. 
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Musical Word Checkers 


By ALFRED I. TOOKE 


Los Angeles, California 


make minuets, waltzes, cotillions, 
rumbas, etc 

3. Now change A to O and make 
the numerical position of D in the 
diatonic scale of C. 

4. Now change N to R and 
make ‘‘collected and arranged prop- 
erly the detached parts of a com- 
position’, 

5. Now change E to H and make 
simultaneous combinations of ditfer- 
ent sounds, consonant or dissonant. 

6. Now change D to I and make 
collections of singers, especially in 
church services. 

Now change I to U and make 
the refrain of a song, in which the 
company sometimes joins the singer. 

8. Now change H to A and 
make the last name of a famous 
Italian male singer (1873-1921). 

9. Now change U to L and make 


hymns or 


songs specially — for 


Christmas. 
10. Now change S to H and 


make pertaining to a choir or 


chorus. 


Answers to 
Musical Word Checkers 


“Ol 
spore’) 


spsoy’ 


osnse’y 
snioy’y 


| 
} 

| 

| 
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Law. Criginals in brilliant colors) 
“apes Send me your answers and 10¢, coin or 

2 Ved unused block of 4 stamps, Schubert, issued * * 

Special Offers To help vou start roown ¢ ect t Musical History on Stamps 

litterent unused music stamps tron different countries $ 
Eee © Bearderatt I M Stamp Alt es. Will fit anv 3 ring binder 1.4 

Mus Theodore Steinway 
was e tor the collector 1.16 ‘ 

Member American Philate 
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SACRED OCTAVO 


(Accompanied 
LET NOT YOUR HEART BE TROUBLED 

Dickey (H. W. Gray, 2207, .18) Moderately 
diticult. Has short baritone solo 


S.A.T.B. 


SECULAR OCTAVO (Accomp 


ed) 
CHRIST RISEN Schreiber W. Gray 


2174 20) Has slight use of part division 
S.A.B S.A Requires independence of voices. Rather live- 
(‘Sam Fox PSS? JoY OH WONDROUS DAUGHTER-—Var CHRIST IS RISEN—Hall. (H.W. Gray, 2223 
16) Moderately difficult for S.A.B Parts Beethoven-Hautrecht. (Edwin H. Mooris, 7056, 9a) Begins quietly Proceeds toward more 
somewhat independent 16) An excerpt trom Ninth Symphony Ac exciting rhy ipa Sokos for alto and baritone 
MISSY MOUSE AND MISTER FROG—Hau companied Moderate diffic 
trecht (Edwin H Morris 8004 20) HIST WHIST—-Persichetti (Carl Fischer, CM DARKNESS MADE DIM THE EARTH—Haydo 
Medium diff norous 6651, .20) Contemporary, a cappella probably Lynn (Mercu MC168, .20) Moderately 
ONWARD, YE ‘PEOPI Sibelius-Letebvre best for women's groups easy English text could be 
(Galaxy oO) Dignitied nspirational improv 
Not particula difficult I ASTER. “ALLELU 1A—Hutson (W. H. Gray, 
S.S.A. 2158, .20) two unison sections Exciting 
(Accompanied) but not too 
$.A.T.B. EVERLASTING~—Styne-Stickles (Edwin H ASTER MORNING—Staley. Gray, 
CHORALE PRELUDE ON DUNDEE''— eas baritone or tenor solo therwise not di 
Benedict- Whitney (Sam Fox PSS4 20) HURRAH !—Brahms-Kraft (Choral Art, S118, 5 
blished i8) Moderately difficult for your Spring pro FIGHT THE GOOD FIGHT Goldsworthy 
gins if gram (H. W. Gray, 2224, .18) Has strong rhythmic 
in th ple pas MUSIC WHEN SOFT VOICES DIE—Castel Good for church use. Medium plus 
NG t nuovo- Tedesco (Leeds, L-140, .20) Not so ditticulty 
) easy as it Tooks but GOD IS GONE UP—Titcomb. (H. W. Gray 
umber NOW IS THE MONTH OF MAYING—Morley- 2192 20) Quite so 
ber : A o or o bout a difficulty 
HOW MANY ?—Bacor Edward B. Mark Breydert (Boston, 2745, .25) Orchestral ac tenor average di 
49 Moder has ratl extended companiment available. A familiar madigral. HAI LELUJAH, AMEN—-Handel-Breck (Carl 
d ONE MORE ROCKIN Norden alton (Sam Fischer CM665 «18) New edition of a 
~ x 16) Rathe ovel lullaby. Mediu tamiliar number 
PENDERLY Gross-Stickles. (Edwin H. Mor 20) Effective, quite different, quite easy 
: sa i alt ris 342. 20) Moderately easy popular ar NOW THAT THE DAYLIGHT FILLS THE 
Folt R Elmore (Galaxy, 844 20) Tenor 
he { hor arts } 
THIS, wou LD I KEEP—Crowell-Youse. (Leeds solo, some 3 part treble 
th 8 Text pertains LORD RISN INDEED, THE—Billings 
| TRIBUTE TO ROMBE RG. A MacLean anthem presented in two settings on the same 
ba (Harms, 2-H3070 30) Compilation of favorite score 
- rALK ABOUT JERUSALEM MORNIN’—Arr tunes usable with orchestra or band or piano LORD'S dept THE—Arr. Thiman. (H. W 
O'Hara Cleverls Gray ypical interesting Thiman 
t being diffi PSALM I—Ed. Lynn. (Mercury, MC171, .20) 
TENDE RLY H 3 Mor (A Interesting ations of 6/8 followed by 
rately popular se ypella 3 Ouite 
4 
ng OH, WALY ALY-—Niles-James. Carl Fischer TURN YE TU RN YE—Ives. (Mercury, MC170 
rams WOULD KEI P—Cr Youse CM6505 Sowing fines A 1952 copyright of an 
ecds 269 23) asy somewhat light setting Ad soprano solo position Ss i o 
with text applicable to Christmas Eve THIS IS GARDEN Persichett (Car another Charles Ives it 
PRAVESTY ON “COMIN’ THRO’ THE RYE Rischer 6652 30}. Moderetely. dificult: wie 
Arr Hara am Ox Moderatel Trv it for something défferent S.A.T.B. 
easy hume s numbe (A Cappella) 

CAROL OF THE MOTHER—Lovelace. (H, W 
oh T.T.B. Gra 160 18) Moderately easy Mothers 
(A (A Cappella) Dav antl 

BELLS IN THE STEEPLE. ‘THE Ed_ Bartholo GOSPEL FOR PALM SUNDAY, THE- 
ARMY ARD THE Rhea. Fox Mer 0) Early 18th Ellinwood. (H. W. Gray, 2188, .25 
hl | 5) oderate eas 1 Lone tolk 


im tracted from 16th century for the 


cer edix 
HOW wi LIVE—E 


Bartholomew church 
HEAR DE : LAMBS A-CRYIN’— Rhea (Chora Mercury MC173, .20) Early 17th carers 134th PSALM, THE—Sweeney (Galaxy, 1853 
Art Pa 15) Moderately easy. Quite varied iivdni gal 0) Moderately easy Interesting use of low 
in effect nees of tutth tenor recitative 
Lit ,Hautrecht (Edwin H. Morris 1) PSALM 180—Sewall (H. W. Gray, 2203, .18) 
Ha t tat COUNTRY G Hav difficult, exciting and somewhat dif 
oO MARY DON I WEEP—Arr Rhea. A very familiar tune set to a STRONG SON OF GOD—McCollum (Carl 
( = 18) _ Dramatic and EVERLASTING—Styne-Stickles (Edwir H 20) Has some echo effects 
RESOLU Brahms. (Edwin H. | Morris HORAL PRAYERS (No. 6 Prayer for 
$598 16) xcepting for a few zh notes Brotherhood)—Bingham (H. W. Gray, 2213 
wross-Sti 3 dwi or 
i Arr ockwood ray rhythms nteresting 
12, .18) gees harn nized. Occasionally uses TWELVE CHORAL PRAYERS (No. 9 Prayer 
as many ast for the Coming of the Kingedom)—Bingham 
TELL ME, MY “HEART, IF THIS BE LOVE T.7.B.B. (H. W. Gray, 2216, .18) Slightly less complex 
Sanders. (Galaxy, 1859, .20) An easy chora (A Cappella) than the above 


a 20th century cor 


poser using 16th LONESOME VALLEY White (Sam Fox 
bbs 18) A spiritual with considerable range T.T.B.B. 
erpretation (Accompanied ) 
rHESE “ARI THE TIMES—-Haufrecht (Edwin BLOW TRUMPETS--Wild. (H 
Morris, 6603, .20) Looks effective May Gray, 2166, 8) About medium difficu 
require adult vorces Ar anthem 


cer iry stvie 
THESE THINGS SHALL 
Choral Art, S11 15 


Jed but is not reall 
cated Text inspirationa 
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Song Books 
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Piano Solos . 


rHOU NOT STILL, OH Moses Book M 
R k mpa r to Book ese first k 
PHOL VERY WELCOME Pat if ( ¢ the Y t Music > r Cat > 
acd. ter m ‘ tt t mat 
Laverty. (Hall & McCrea ated to the ‘ s of Easy 
I ks a ititu lust FRO” THE COURT OF bouts XIV 
THE WATERS OF BABYLON ted Ot particula Kilpatric (Boston) 
Gira 7 ' a sett t t 1 religious teaching FROM rHE COURT OF MARIA THERESA 
ent S.A.T.B. settine a yware ev esent loving Kilpatrick (Boston! 
God 1s considered t hild's al da OING TO A PARTY Breydert. (Boston! 
xpe In no-like songs, the Medium Easy 
LIVES I iH. W s minded ¢ s teaching and AN AMERICAN IN PARIS Gershwit 
jas a tew art bligations Whitney. (New World) 
r East Chant Chur tradit 1 CINDERELLA'S WALTZ Prokotiett-5¥a 
LORD, ME st t toward the sensk (Leeds) 1.7 
trecht (Edw H Morris ' Book with tw tt d-like APTERNOON Rorem. (Peer) 1. 
t St. John Passio Short descant to a pla hant melody. Ea Medium 
to t s set to a ARABESKE-— MacDowell Boston) 
an as the EXPRESSIONS —Teherepnin. (Leeds) 
! fay als Book Il esents G iss-Godowsky. (Sout! 
1 t slwa ait Engtis text ern) 1.7 
derstand nes HUNGARIAN MacDowe®! (Boston) 
$.5.A. rich need s x 4 IDYLLE -MacDo (Boston) 
ADORAMLI Tk CHRISTE Scott has t va 
Art, RIS? Quite ditt 
TO THE LAMB, THE—C rest (Ca 
pa Christmas A t le 
NOT YOUR HEART Bt PROUBLED Booksz 
(H. W. Gra ‘ a) General wo Piano F 
} at BADINAG Herbert-Sawyet mark} 
 Eneerest THE ANALYTICAI CONCERT GUIDE—Edit 
Biancoll: (Doubled Company, Ins <sTOUTHEARTED MEN —Romberg-Sawye 
' The n ah iHarms! 
encourage 
oF SORROWS Denman have Piano (Collections 
oy» Ma t the choruses this 
( Friday Cantata are based 
ind developed into FAMOUS SAC RED SONGS Arr. Rob. R 
t cases the hym text als been uM Perry (Boston, 1.25) Twelve easy gements 
srrat gh if Includes such as 
bers Beca t tam of the 
t te t intata will be we pa 
SORTALS EVERLASTING Forrest G. Walte 
sumple Easter Cartata ete al 
t wit s, duet and “KEYBOARD 
usted wit bers the fu A of this sere (Boston fowes 
tat G Ye Porta JOHANN SEBASTIAN BACH this volume ts mplete t 
th chor most Bell and J. A ninor scales with their 
n tw : ind many other correlated 
ader dues nv » deve ling 
Bach book mate ut ie t rea 
pr me Au 
real Bach scholar 1s 
0 verit n ot oh 
publicat is that the GC 
ATOMIC BOOKSHOP THE—Otis M. Ca get The gina 
tos (Myers and Carrington, Rot n ten youn® SDAGIO Mozart. Gray) Eas 
been no cutting of the GITANERIAS~_Lecuona Lew (White.  ¢E 
Becky and B. Marks) Easy 
Little W od all put HOT CANARY—Nero-Waltor (Leeds) 
an FORGOTTEN MI SICIANS Ea 
ide < t he acti takes place sophical 4 LA ‘COMPARSA Lecuona-Lew White 
ket yuIpped 4 wondertu atomic B Marks) 
« “ materia s the characters t the > N VEN mmons-Les Wi 
ed ndious solos OF THE ISLANDS—King-Lew 
W hite (Bergstrom) as 
eae Reviewed by B. Dorrell Ward 


Band. Selections 


JACK Burris-Cr 
and, 1.50 time 


BALLIN’ THI 
B. Marks, Full B 
yrite 


Buchtel Sousa mare 
tt t 

MAMA Gre t-Re it Mark 
Band A mba {fox trot hethm 

M rat 

MEDITATION FROM THAIS Mass 
Hare Band Ba 
This s ndid arrangement A 
Ha Db t Er t t+ the l versit 

t 1 t 
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BI 
BI 
‘| 
Wark 
a 
| 
a 
: suite t << bands Just the number 
use at sports events or other informal yCCASLONS 
when the band plays Moderately easy 
aves guas CIT ON BOARD— Yoder. | (Ries Full Band 
cover important ysical 4.00; Sym. Band, 6.00) A rhythmic novelty 
| tory of North America Fhe first topie portions of several favorite spirituals 
at of the Pilgrims und «the «last related t The number begins with the imitation of a tra 
music of our present scene This will be out of the statio and trom. there 
f a) public school reference Different secti¢ ‘ 
A who afe looking tor and everyone has a great 
material to fit pa are featurer ing the number are 
cluded. Moderately eas 
ent quite comph GUYS AND DOLLS, Overture Loesser-La 
Pub., Full Band, 5.00; Sym. Bane 
Hit’? tunes from the Broadway producti ex 
a Peck ind other melodies make this a 
listenabl selectiot Medium) «rade 
KING COTTON—Sousa Buchte (Kjos. F 
Med 
& | 
know d 
62 
in 


} 


presents the well known melody in a 
sttractive torm. Moderately difficult 


MINSTREL OF KASHMIRA~-Cadman-Lang 

H. Morr Il Band, 4.50; Sym. Band 
ous Musik in minor mode, atmos 
pheric, and suggestive of the mystery of the East 
Muted cornets and trumpets are effectively used 
and there is a passage 


introducing steel bells 
A distinctive program number Medium grade 

SHRIMP BOATS—Howard-Weston—Yodes. 
(Chas. Hansen al and, 1.50) <A_ current 
top’ tune im a tine Yoder arrangement, Twelve 
clarinet parts included as well as additional parts 
tor saxophones and other instruments 

SLOW POKE—King-Stewart-Price (Chas 
Hansen, Full Band, 1.50) A number high or 
the “hit” parade in the type of arrangement for 
school bands that Paul Yoder does so well 
Extra’ parts included tor clarimets, sax 
and other instruments 

UP THE STREET—Morse-Buchtel (Kjos 

25) 


Full Band, 1 
well 


A new modern arrangement 


ot a known standard marct Moderately 
casy 

VAGABOND OVERTURE Mesane (Kjos 
Full Band, 4.00; Sym. Band, 6.00) An _ easy 


Class C Overture with a strong fanfare begir 
ning followed by an andante, a waltz and a 
lively finale. 


WIZARD OF OZ FANTASY—Arlen-Yoder 
(Feist, Full Band, 8.00; Sym. Band, 12.00) 
This new Yoder selection of the delightful 


Wizard of Oz music includes Over the 
Rainbow and four other songs The mixed 
horus version ot “Over the Rainbow'’ may be 
ised with band if desired. Moderately eas 


Instrumental Soloa 


SONATA—Asatey (Leeds 00) This num 


ber tor trumpet and piano is n the moderr 
diom and offers the player an excellent op 
ortunity tor the display t virtuosity as well 

48 mMusiianship 
SPRUCE SHADOWS (Kjos, 1.00) 
medium grade waltz for trombone 
also Playable as solo tor cornet 


Band Books 


HILL BILLY HITS BAND BOOK--Arr. Her 
rth s 


th I ansen, each part, 40¢; cond 
00) Easy arrangements of 16 tavorites lud 
Tennessee Waltz Cold, Cold 
il Brown Eves etc Just the bx 
events and the nftorma gatherings 


Instrumental Books 


FIVE PREPARATORY STUDIES FOR TROM 
ONE 73 


i Shumar (Leeds ) These studies for 
the serious student are designed to 
ece ett | contr 
the quick breath cht | 


AUTUMN MOODS— Mevers 
TESS For tw trumpets 


FIVE WINDS—Haubie 
3.50) For flute, clarinet 
Th five are 


SENTIMENTAL JOURNEY— Green. Morrisses 
H 1.28) quartet for four ba» 

arinets Which is a welcome addition to the 
ype of music fe this ensemble Medi 


SIX RUSSIAN FOLK SONGS— Arr Malter 


and =Azarov (Leeds 00+ For two trumpets 
two F horns, Baritone (or trombone) and ba 
Med ade 
TENDERLY ss-Morrisse 
H. Morris, 1.25 Clarinet q 
1 styled a f th por 
it ence rt 


TWO BRASS FANFARES--Fitzgerald. (Kjos 


oor Cotton Bow antare and or 
nice cula i if ged to en 
ble { 4 cornets ombones, t and 


tuba Designed to be used as a multiple en 
semble with more than one player on eact 
part. Medium grade 


Orchestral Selections 
SERENADE TO A LEMONADE—Rose-Lang 


(E. H. Morris, set A, 3.50; set B, 5.00; set € 
50) This new rhythmic 


rr by the com 
poser of Holiday tor Strings will add ar 
attractive light touch to your program 


Medium gerade 
Reviewed by R. K. Cummings 


String Quartet 
STRING QUARTET No, 3—David Diamond 
(Southern Music Publishing Company, score 2.06 
parts complete 3.00) This quartet received the 
New York Music Critics’ Circle Award. It has 
been recorded by the Guilet String Quartet on a 
ong-playing record made by Concert Hall Society 
The performing time is about 19 minutes Mr 
Diamond makes tascinating use of his rhythmic 
heures, bringing them out pungently in each 
nstrument An intriguing delicacy is acquired 
n the beginning of the third movement whict 
starts with flowing second violin part, pizzicate 
viola and cello and a first violin melody in 5 
meter The fourth movement is adagio and con 

pletely captivating in its tonal weavings 


Orchestra Scones 


BEETHOVEN SYMPHONY No. $ (Southerr 
sic P 


ablishing Cx no price indicated) The 
1 which ts ideal for both 
ting use Anis Fuleihan has 


arrangement which is valuable 


MENDELSSOHN OVERTURE MIDSUMMER 
NIGHT'S DREAM (Southern Music Publishing 


Co., no price indicated), Size 7¥gx11. piank 
part by Anis Fulethan is provided in the score 
The printing the score 1s black and legible 


Orchestra Selections 
FRANKIE AND JOHNNIE 
Maurice 


OVERTURE 
Whitney (M. Witmark, piano conductor 


Playing time 4 minutes This starts with 
an alle » moderato, teatu a muted trumpet 
solo, followed by an = ac leading into a 
waltz and ending with a blues 


OCHO FOR RADIO for Chamber Orchestra 
Silvestre evueltas (Southers Publishing 


Co ull score 1.75) Scores Clarinet 
Bassoon, C Trumpet. Cymbals 
Drum, Violin I Cello and 
about 6 minutes The subtitle piece 1s 
Eight Musicians Broadcasting This compos: 
tion will keep the emght musicians busy count 
ng because there are many measure changes te 
invite their interest The rhythmic effect, done 
well S tascinating 
POLKA FROM THE BARTERED BRIDE 
Bedrich Smetana, arranged tor chorus and 


chestra by David Foltz) (Remick Music Corp 
piane conductor, 1.00) Playing time about 
’ this are always welcome 
an opportunity for the or 
get together in a lively 


ntcresting Musical performance f the school 
supporting a large orchestra, may I suggest 
that the orchestra take the singers out of its owr 
grou! Too often orchestra players do not get 


to sing 


choral performance tor a change 


SANTA CLAUS IS COMIN TO TOWN 


Gillespie and Coots, arranged by Merle Isaac 
(Feist) Playing time about 244 minutes 4 


gram It has the effective 
characterizes Isaac arrangements 


SONG OF THE BAYOU Bloom-Isaac (Feist) 
Playing time, approximately 5 minutes 
SYMPHONY Es MAJOR—Kar! Stamitz 
revised by Hans Kindl (Elkan-Voge score 
00) Scored ites, 2 oboes, bassoor 
horns Timpani and strings. I. Allegre 
Il. Andante moderato III. Presto 
Here is a symphony that a school orchestra car 
do It is short enough tor program’ purposes 
and stil long enough to give the orchestra some 
vod rehearsing sessions, Karl Stamitz, the com 
was the son and puf of the famous 
Johann Stamitz who brought the Mannheim 
orchestra to tlowering eminence Son Karl wrote 
70 symphonies, operas smaller music forms 
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This work, edited by Kindler and revised for 
present day performance, should find a ready 
spot in the school orchestra repertoire 


Reviewed by Sylvan D, Ward 


String Orchestra 

BUFFALO AND CROW (Oklahoma Indian 
Suite)—George Frederick McKay (C. C. Birchard, 
score 1.50). Songs and Dances of the Oklahoma 
Indians in suite form for strings The Ist move- 
ment is Song of the Morning Star, 2nd move 
ment. Lament and third, Ritual Dance The 
pertorming time is about 8 minutes The music 
is im easy first position and can be played by 
clementatry and high school orchestras 

FROM THE MAINE WOODS (Folk Song 
Sutte)—George Frederick McKay (Birchard, 


score 1.50) I The Lumberman's Wite II 
The Journey Out HI. Shanty Song. Performing 
time about minutes. The suite is ideal for 
elementary and high school orchestras This 


suite 1s number 7 in the senes ot Music of 


the Americas,’ capably composed by Mr. McKay 


PIZZICATO PETE—R. L. Moehlmann (Carl 
Fischer, no price indicated). A pizzicato novelty 
patterned somewhat after the style of Isaac's 
Marionettes, and Strauss’ Pizzicato Polka. It is 
easy and is certain to be favorite with elementary 
and high school orchestras 


CHACON NE— David Diamond (Southern 
Music Publishing Co., violin and piano, 1.75 
‘laving time approximately 1142 minutes. Here 
s another great Chaconne to add to the vio 
linist’s repertoire, twenty-two variations packed 
with tone and technique and all of the tncks 
n the fiddle player's bag 


FIDDLING BY THE NUMBERS. A_ Violin 
Rote Method by Samuel Barbakoff (Carl Fischer, 


price 1,25) J am sure the string teachers in 
the elementary schools will want to experiment 
with this new method The rote procedure is 


net a new idea but the emphasis given to the 
finger numbers, without notes, is a new approach 
in violin teaching, especially as it is presented 
by Mr. Barbakotf The idea has been workec 
very successtully by piano teachers and undoubt 
edly Mr. Barbakotf has given the book a gi 
try in his own elementary school teaching 
There is an easy piano accompaniment to each 
piece The treble clet line can be read by the 
when letter names are learned 


FOUNDATION OF VIOLIN PLAYING 
Borts Koutzen (Mercury Music Corp., 1.25) 
Are you ready to try something unconventional? 
Here it is. You start your violin beginners in 
third position instead of first After the third 
position is learned you introduce the first pos: 
tron The tdea back of it is that the student 
makes better use of his listening powers and 
therefore better imtonation results. The left hand 
n third positi prevents wrist distortion which 
s also a great advantage says the author 
methed looks like it is carefully worked 
The next move now is tor teachers to 
and see how successful they can be with 
‘ ave to cast your biased conventions 
if you want to give the method 


n honest t 


SONATINA for lin and 
(Carl Fischer Playing time 
minutes This composition violinestic 
veyond the capabilities of the talented 
laver There are three delighttul move 
ments, two of them especially invigorating. The 
pianist shares the honors 
THREE PIECES for Violin) and Piano 

Silvestre Revueltas (Southern Music Publishing 
C 1.3%) The Mexican composer has outdone 
Sarasate in these three pieces 
thoroughly s¢ 


tal 


led on vu 


ftamous 
teacher Sametini has the 
necessary to produce effective violin music 
fiery rhythm, tantalizing melody and 
flavor to add up to thorough en 
tertainment and listening pleasure 


WALLER VIBRATO METHOD FOR 
STRINGS Gilbert Waller (Neil A Kjos, 
price per boo RS) The author makes no 
claims that this Method will solve all vibrato 
problems irrespective of other things The best 


results can be had only when all pedagogical 
t ples are observed to the letter and 
body lett with the utmost 


muscular action Exercises 

eut om hythmic pattern to develop speed in 
moving the fingers and wrist The notes placed 
high and low on the line or space provide a 


picture of the oscillating movements. The author 
recommends that the vibrato be taught only after 
the beginner's hand position is established in 
first position and intonation is reasonably ac 
curate 


Sylvan D. Ward 


Reviewed by 
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= 
Violin 
io. 
score 
study ar 
| 
| > 
Instrumental Ensombles 
Bantone I This work won 
first awe im the 1949 contest sponsored by the 
Composers Press, Inc. Modern music for the 
dvanced brass ensemble 
FIVE PIECES FOR ar tunity to Eve 
aS (Composers Press, Inc.. some time or another, If some of the members a 
ee} oboe. horn and basso cin be spared, here is the chance to do a good aa 
In) Seven-Eight) and "With Animatior 
Medium to difficult in pra 
L Christe 
P 
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Rieder, Kathryn Sanders 
Riley, Maurice W 


Salzman, Edwin M 


“Ship or Sheep € F. Stricklin 
Sing A Merry Madrigal al 


THE INSTRUMENTAL DEPARTMENT 
An All-Ave Children’s Orchestra Martha E. Rean l Se 


Band over Budget Gordon ddiion »3 Smith, Carleton Sprague 


Basic Fundamentals of the String Bass Maurice Wt Sommers, Hobart Sr? 


Developing String Technic Edwin M. Sal Section I Steg. Olat W 
Section II 
I'm A Nice Pupil Bill 
Morale and Music Howard J]. Kilbert 
Sunderman, Lloyd Frederick 


Musical Essentials and the Band Harlan Petthman } 


String Class, TI Mary Gale Hafhord Tooke, Alfred I 
String Situation in 1951, TI Duane H. Haskell Vogt. Harold G 
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Written rend Edited By Elutu L. Freeman 


Includes such widely known copyrighted compositions as Anchors Aweigh, When 
| Grow Too Old To Dream, Peggy O'Neil, Good Night Sweetheart, When The 
Moon Comes Over The Mountain, My Blue Heaven, Over The Rainbow, Pagan 
Love Song, The Waltz You Saved For Me, When You Wore A Tulip, Whispering, etc. 


THERE'S A STUDY BOOK FOR EVERY INSTRUMENT IN A SCHOOL BAND! 


PIANO-CONDUCTOR OBOE HORN IN F 

FLUTE SASSOON TROMBONE 

PICCOLO fh ALTO SAXOPHONE BARITONE (EUPHONIUM) (8. Clef) 
Bb CLARINET wo TENOR SAXOPHONE Bb BARITONE (Tr. Clef) 

Eb ALTO CLARINET Bb CORNET BASS (Tuba) 

Bb BASS CLARINET HOKN IN Eb DRUMS (and BELLS) 


Price — Each Book $1.00 * Piano-Conductor $3.00 


By Harry Robert Wilson 


Professor of Music Education, Teachers College, Columbia University 


CONTENTS 


Chapter 


Chapter Vil CHORUS OF MALE VOICES 
Chapter || CHORAL RESOURCES 
Chapter Ili BASIC TECHNICAL Chapter Vili THE ACCOMPANIMENT 
CONSIDERATION Chapter IX THE TEXT 
Chapter |1V MODERN CHORAL DEVICES Chapter X PREPARING AND 


Chapter 


CHORAL ARRANGING 


Vv CHORUS OF MIXED VOICES 


THE GIST OF Chapter WI CHORUS OF TREBLE VOICES 


SUBMITTING MANUSCRIPTS 


CLOTH BOUND — Price $3.50 


PAUL YODER ARRANGING METHOD for SCHOOL BANDS 


The first modern method for Cand arranging! 


Required reading for every band musician, bandmaster and arranger! Includes 
complete Instruction in arranging for instruments individually and in sections as 
well as detailed explanation of the principal uses of these instruments In arrang- 
Ing Melody, Accompaniments, Figuration and Counter-melodies. Text is illustrated 
with many musical examples, 


Price $3.00 


RECOMMENDED ‘FOR SCHOOL 
ROBBINS MODERN SCHOOL BAND METHOD for BEGINNERS 1 
A 
BON 
2 CHORAL ARRANGING for SCHOOLS, GLEE CLUBS and PUBLICATION “a 
| 


ANNOUNCING... 


A NEW KIND OF ASSEMBLY SONG BOOK 


ESPECIALLY DESIGNED FOR 


Grade School 


NOW, for the first time, music Edited by 


supervisors and classroom 


hension of children and repre- 


HELEN SEWALL LEAvirr Sent general educational goals: 


teachers have a music book yWrEE_EN BONNEY KILDUFF With which the music program 
which meets a// requirements WARREN $8. FREEMAN is concerned. 


for assembly singing in the 
grade schools. 

Numerous collections have been available 
for the use of older groups, but most of these 
have been published in four-part, mixed- 
voice arrangements, which scarcely are well 
suited vocally for children. 

Adventures in Singing thus meets the long- 
felt need for a large, well-chosen and moder- 
ately priced collection of ‘common reper- 
toire’’ scngs which should be a part of every 
child’s cultural heritage. There is much new 
material which will increase the enjoyment 
of singing for its own sake. The music is pro- 
vided in keys and arrangements agreeable to 
young singers. The songs are in unison (some 
with descants) and two parts a few in 
three parts. The texts are within the compre- 


Send for copy on approval 


blishers of Music and Jext Books 


Adventures in Singing was 
compiled and edited by Helen 
Sewall Leavitt, Music Lecturer and Instruc- 
tor, Boston University: Helen Bonney Kilduff, 
Director of Music Education, New Britain, 
Connecticut; and Warren S. Freeman, Dean 
of the College of Music, Boston University. 
These distinguished editors have been as- 
sisted by Elie Siegmeister and Roland Hayes, 
who have contributed fresh material drawn 
from phases of musical literature about 
which they are eminently well informed. 
Adventures in Singing is durably bound in 
heavy paper cover of special wear-resisting 
qualities. 128 pages 81 songs, complete 
with accompaniments. Priced low to permit 
wide adoption in quantities. Usual text- 
book discount. 


COLUMBUS AVE., BOSTON 16, MASSACHUSETTS 
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